OX FREE VIEW 

FROM SATURDAY, FEBRUARY 17th 
UNTIL THE DAY OF SALE 
INCLUSIVE 



PROPERTY OF THE EXPERT 



MR. VITALL BENGUIAT 



TO BE SOLD ON THE AFTERNOONS OF 
February 22nd, 23rd and 24th 



AT THE AMERICAN ART GALLERIES 



PARIS 



BEGINNING EACH AFTERNOON AT 2.30 O'CLOCK 



MADISON SQUARE SOUTH, NEW YOEK 




Presented by _ t 



CATALOGUE 

OF 

ECCLESIASTICAL EMBROIDERIES 



RICH BROCADES 
EXCEEDINGLY FINE! OLD LACES 

RARE ANTIQUE FANS AND ANTIQUE 
SILVER SANCTUARY LAMPS 

Productions of the 16th, 17th and 18th Centuries 

the collection to be sold by order of the 1 
well-known expert 

MR. YITALL BENGUIAT 

AT ABSOLUTE PUBLIC SALE 

ON THE DATES HEREIN STATED 



THE SALE WILL BE CONDUCTED BY 
THOMAS E. KIRBY 
OF THE AMERICAN ART ASSOCIATION, MANAGERS 
NEW YORK : 1906 



Press of J. J. Little & Co. 
Astor Place, New York 



CONDITIONS OF SALE 



1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be im- 
mediately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is 
merely a nominal or fractional advance, and therefore, in his 
judgment, likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to 
pay down a cash deposit, or the whole of the Purchase-money, if 
required, trt default of which the Lot or Lots so purchased to be 
immediately put up again and re-sold. 

4. The Lots to be taken away at the Buyer's Expense and Risk 
within twenty-four hours from the conclusion of the Sale, and the 
remainder of the Purchase-money to be absolutely paid, or other- 
wise settled for to the satisfaction of the Auctioneer, on or before 
delivery; in default of which the undersigned will not hold them- 
selves responsible if the lots be lost, stolen, damaged, or destroyed, 
but they will be left at the sole risk of the Purchaser. 

5. While the undersigned will not hold themselves responsible 
for the correctness of the description, genuineness, or authen- 
ticity of, or any fault or defect in, any Lot, and make no War- 
ranty whatever, they will, upon receiving previous to date of 
Sale trustworthy expert opinion in writing that any Painting 
or other Work of Art is not what it is represented to be, use 
every effort on their part to furnish proof to the contrary; fail- 
ing in which, the object or objects in question will be sold 
subject to the declaration of the aforesaid expert, he being 
liable to the Owner or Owners thereof, for damage or injury 
occasioned thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared 
within one day from conclusion of Sale shall be re-sold by public 
or private sale, without further notice, and the deficiency (if any) 
attending such re-sale shall be made good by the defaulter at 
this Sale, together with all charges attending the same. This Con- 
dition is without prejudice to the right of the Auctioneer to en- 
force the contract made at this Sale, without such re-sale, if he 
thinks fit. 

8. The undersigned are in no manner connected with the 
business of the cartage or packing and shipping of purchases, and 
although they will afford to purchasers every facility for em- 
ploying careful carriers and packers, they will not hold them- 
selves responsible for the acts and charges of the parties engaged 
for such services. 

The AMERICAN ART ASSOCIATION, Maxaoers. 



THOMAS E. KIRBY, Auctioneer. 



CATALOGUE 



FIRST AFTERNOON'S SALE 



THURSDAY, FEBRUARY 22nd, 1906 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 




1— Old Linen Border. A^lAsZ^v 
ft) Italian; sixteenth century. Curious designs em- 
broidered in brown silk. 

2 — Two Panels Old Linen. /^7A<7 - '^^Oi^>*^ n ^ i ~-^ 
0- Museum pieces. Embroidered yellow and green 

silk, with figures in court dress. Sixteenth century. 

3— Linen and Lace Work Cloth. ^l^Ulyo- ^^n^^t^ Tc^tA^ 
^ Conventional Renaissance decorations. 



L ^y~-^ ■ Oir- a/" //~- J^s' 

4 — Small Linen and Lace Work Cover. 7 ' ^^l^-^^i^ 



Crosses and S design. 



5 — Dainty French Louis XVI. Bag 



£ ^ Embroidered cover. 



7 — Rich Venetian Stole. 




~7 Gold thread and silk embroidery, on red satin, 

studded with jewels. 



8 — French Chalice Veil. ' 7 '/ 
/C ^ Louis XVI. period embroidery. 

o r t t ^^^-^^e^f 

9 — (jreek .Lace and Linen Serviette. w ^-'"O^ 
/ c2 ^ Both ends trimmed with fine scalloped edge. 



10— Italian Lace Border. ^"7?^ W '-?>/ ' /Ty^ 
(ri With design of foliage, typical of the sixteenth 

century. 

11 — Italian Linen Cushion Cover, tt \< t\ 
/ 3' ^ Embroidered in red silk. Sixteenth century. 

12 — Sicilian Drawn Linen Cushion Cover. 

Of good design; finished with fringe. 



13 — Italian Guipure Cover. // /, 

/ C? Linen centre. Seventeenth century. 



rn^^e^ (xL^t^z. (/^Si^^ 



14- — Italian Linen ClothT'^2^' (y ^y^^T^ 

*) . t~8 Richly embroidered in blue, in arabesque designs. 



15 — Louis Quinze Vestment. y^- 
^ Comprising chasuble, stole, maniple and chalice 
^-6' cover. Rose du Barry gold brocade. Handsomely 

trimmed with gold lace. 



\ 



-Florentine Panel. { ' / s'>Q ' ^ . Q , 
~? <r ~ With design of bold scrolls of fo^ge in gold and 

green, embellished by tulips and lilies embroidered in 
shaded colored silks on a cream ground. Solid needle- 
work, known as Arras silk tapisserie. 

17 — Venetian Red Silk-embroidered Chalice Veil. 

Emblems in gold and silver bullion. Seventeenth 
century. 





18 — Red Velvet Burse. ; ' 
0~& Renaissance. 

i < 

19 — Italian Red Silk Chalice Cup Cover. 



.t7~0 Relic of the seventeenth century. 

20 — Relic. '/ 
£ {r~& Shape of a heart. 

21 — Linen Border. ^^^^l^Z^' 
f , ^ ^ Flowers and birds embroidered in various colored 

silks. Sixteenth century. 




22 — Blue Silk Italian Table 



2- i5 3 Colored silk gauze with embroidered border edge, // 
finished with blue and pink silk lace. 

23 — Linen and Greek Lace Cushion Cover^^^" 7 
/ ~? Sixteenth century. 

24 — Linen and Italian Lace Cover. ; ' 
^.iT-tf Formed by linen strips and lace insertion. 




25 — Handsome Sicilian Linen Portiere. 

/> Consisting of three panels of plain and drawn linen 

of conventional design. Has deep border. 

i ' 10 

26 — Handsome Sicilian Linen Portiere. 

9^ ' Companion to the preceding. 

Jrawn Work. 



27 — Square of German Drawn Work 
With pointed edge. 

28 — Italian Renaissance Border. 

With embroidered conventional design. 



29 — Italian Renaissance Border. ""7^ C^^C^y^J^ 
With embroidered conventional design. 



SO — Spanish Prie-Dieu Panel. 
/ /.J'V With embroidered emblematic flowers. 

31 — Embroidered Figure. C^~^~~ 'f . VTV ^ ^ 

^2^. ^ Madonna and Child. A 

err- yfS o/lr/jL 

32— Cream Silk Chalice Veil. 7^ ' / v 
/dT' 1 ^ Embroidered in colored silks. ^ * 

33- O?'^^ — - '?r^*o- ^lt^<ijr^^ 

34 — Venetian Green Silk Curtain. y^JLC^-jfyjl^ 

Brocade design of birds and flowers in soft colors. 
Seventeenth century. 

35— French Pink Border. ^^U^> ' ^UL^M^^ 
/ d> " Louis XV. Artistic design of tulips in blue, pink 

and green. 




36 — Linen Border. 

With peacocks in panels. Embroidered in brown 
silk. 

37— Italian Linen Cloth. /Vz^<?- "^^^^r^ 
"i ^Z? With two panels of colored silk embroidery on net 

ground. 

38— Italian Linen Cushion Cover. ^7l^>' ^^^/^^^ 
Sicilian. Embroidered in red. 



/ 39 — Greek Cut-linen Work. a 

Sixteenth century. Design: S with Greek cross. 

40 — Italian Lace Border. 



C5 ^ ' Sixteenth century; early design of the period. 

41 — Italian Drawn Work Altar Front. /< 
C?df ' Sixteenth century. Nine panels, trimmed with 

scalloped lace and tassels. /i t/j 

42 — Two Pieces of Genoese Border. 

Scroll design. 

43 — Fine Guipure Gold Lace. (j^ 

t) , /"V Seventeenth century; typical design. n (J 

2 yards 33 inches long by 4 inches deep. 




44 — Linen and Lace Pillow Cover. 
Italian. Of 7\g7.&g design and flowers. Renaissance. 

45 — Italian Embroidered Panel. ' 
^ ~7 £7 Floral designs in colored silks and silver on cream 

ground. 




46 — Venetian Specimen of Embroidery. 
J2 ljr ^' Gold and silver bullion. Seventeenth century. 

47 — Curious Sicilian Chalice Cover. cc 
y Floral geometrical design in colored silks on a green 

silk ground. Seventeenth century. 

48 — Deep Border of Lace W 
i y, ^-tf In red and brown silk. Design of scrolls, b^3s 

/ ' and flowers. Sixteenth century. 

49 — Salamanca Altar Fro^t^l^^?'- (jP ^/^^-^^^^^ 
/ Squares of colored-silk embroidery. 

50 — Square Cover. '^^2^0~ 

O -<<^- a Linen and Greek lace insertion. Seventeenth 

century. 

51 — Lace Chalice Veil. 

/ 3. ^ b . 

/ Kenaissance. 



52 — Gothic Sicilian Panel/ 

/ ^ ' Of drawn linen with archaic figures of men, stags 

and birds. 

_ 53 — Beautiful Green Damask ChasubleT^"- 

Embroidered orphreys, with Florentine scrolls, 
birds and flowers. 



—Finely Embroidered Relic. 7^" ^^^-^^tX^ 
Solid needlework. Seventeenth century. 

55 — Fine Venetian Renaissance Burtskr (/H> * / ^ 2 ^/ v Z^>^ 1 
Mauve cloth of gold, richly embroidered. 



56 — Small Panel Sicilian Gothic Drawn Linen Work. "^^^^ 
p ^ With lions and stags. (/ 

57 — Greek Linen Embroidered " a Jour " CoverT^ ° < -^^^^t^^~^L_^ 

Geometrical design. 

58— Italian Filet Border. 2^1>^- ^ ^^^Ct^i^W 

Of unusual design. Sixteenth century. 

59 — Linen Chalice Veil. ^f^ZsjsD-- 

Trimmed with scalloped Genoese lace. Design 
' representing fowls and flowers. Seventeenth century. 




60— Fine Linen Serviette. "^~)^~yUtQ ' 

/ 3 With embroidered insertions. Sixteenth century. l~ — 

61— Spanish Gothic Border. .^^^^ ??^sC^s^^ 

Y- ^ From the Sierra Nevada. 6 Design oi/cokmco^ig^'^' ^ri^A^*^, 
and lions in archaic style. s) w ff 

62 — Portuguese Cardinal Velvet Chasuble. 
~P Sixteenth century. 

63— Canopy Valance. ^/^^yi^^^s^^^t^^ 
/j^) French red brocade, with scalloped edging. Good 4^L- n ^/ . 

example of Louis Quinze period weaving/ [f j7A/F~y\jL >' yl/w"*^^ 

I i 

64> — Canopy Valance. . // / ft 

S ' To match the preceding. 

65 — Florentine Cream Satin Altar Frontal. 



ft? With elaborate classical scrolls and flowers in col- 
ored silks. 



66 — Italian Lace and Linei 




chimeras, trimmed with fine Italian scalloped edge 



67— Veil. 

/ 0-0 Trimmed at end with scalloped Italian la^ 
teenth century. 





68 — Old Italian Bordbk^/^^j^^-^ 
Scrolls of arabesque design 




O ~7 6'd Scrolls of arabesque design. / V (^-<^p^- ' rT^^i/i*^ 

69 — Two Fine Linen and Lace Pillows^^?""/^ ^^^-v^? 
^> ' "■■*"**' With four and eight-pointed ornamented stars. 
Sixteenth century. 



Linen and embroidered work of geometrical design 
on linen. 




71 — Small Linen Cover 



Embroidered scroll and arabesque on red silk 



72 — Venetian GoLD'^NDS^v^R^I^^^ioN^ / ^^^^^^y £ <j / 
Design of small medallions.^' Seventeenth century. I 
2 yards long by 3 inches deep. 

— Sicilian Panel Altar ToPyZ^ < ^[^/^yv^^—^' 
Richly embroidered with colored silk and gold 
threads on cream ground. 




74 — Venetian Bullion Bu^^^j^, " 0 {tX-^St^^*/^ 
/i^LfT? With embroidered medallion containing " I. H. S." 




75 — Italian Relic or Image Vestment. 

Silver cloth. Embroidered design of tulips, lilies 
and roses in colored silk. Seventeenth century. 



_76 — French Moire Silk Capa. 
6 s-v 



r 




Trimmed with gold lace. Louis Quinze period 

USUI J 2 ^ 

77 — Louis Seize Ecclesiastical Banner, y^^/^hy^-- 

^ In the centre, pelican feeding its young from itd^J^ 1 ^ / 
breast, surrounded hv scrolls, emblematic flnwfiiw.V^Hvvl (/^lyvxT* 




breast, surrounded by scrolls, emblematic flowews, y C^Ary^X- 
and fruits in gold on cream ground. A/ 

78 — Medici Red Damask Church Baldaquin./ 
J Fine bold design of Renaissance period. Excep- 

tionally heavy quality. 



79 — Border of Italian Lace Work, 



Of conventional design. 

80 — Venetian Greek Linen PiLLow.^^/^t/^ * 
//? 6 Interlaced star designs. Sixteenth century. 

81 — Gothic Spanish Panel. //^~7*~~ /> 
^ Arabesque. 

82 — Spanish Blue Silk Cover. 

<7) 1 <s £/ With Saracenic border embroidered in colored silks 
on linen ground. Silk lace edging in blue and red, 





33 — Cretonne Border. 
Embroidered. 



84 — Sicilian Drawn Linen Border. 



85 — Old Spanish Lace Cover. 
faL-JJ Of typical Spanish design. Trimmed with narrow- 

edge border. . , 

_ 86 — Gothic Drawn-work Spanish Alt^^^jrontal^. r^y^Xtt 
^•^> Design of peacocks drinking at foun^amsT The 

upper part trimmed with lace insertion. 

87 — Fine Louis Seize Pink Silk Brocade Cape. 
<J<-c2- t *~~^ Typical design of the period, 



88 — French Specimen. ^^CCj^^^t-— 

Of the early eighteenth century. Border to repre- 
sent lace typical of that period. 




89 — Quaint-shaped 

/ o^J ^ Of Louis Quinze period. Embroidered in grflft, 
with conventional designs of the period. 

90 — Two Ecclesiastical Purple Velv^t^Borde^sT^ 
y~7$~-*~& Of the rococo period, gorgeously embroidered in 

gold threads, in design of classical scrolls and emblem 
of the crucifixion. 

"7> * 





91 — Two Ecclesiastical Purple Velvet Borders/^^ 
6 ^ To match the preceding. 

92 — Spanish Yellow Brocade Coverlet. 
<j£- 2 - ^ Seventeenth century. Bold classical design. Lined 

with blue brocade; fringed all around. 




93 — Florentine Portiere. 
J "7 ^-V With design of bold scrolls of foliage in gold and 

green, embellished by tulips and lilies and birds. 
Embroidered in shaded colored silk on cream. Solid 
needlework; known as arras silk tapisserie. 

94 — Rich Gold Embroidered Relic. 
o2 -2 -J On cream silk. Seventeenth centur 




95 — Fine Velvet Book Cover. 

y ^~^t^V Artistically embroidered in gold, with emblems of 
the Crucifixion. 

96 — Spanish Lace Work. '^~^~)<^l/l/0' 
^ Consisting of dragons and birds facing a vase, 

fulled with carnation edge and narrow guipure lace. 

97 — Renaissance Border of Spanish Lace Work. 

98 — Sicilian Gothic Altar Frontal^^/^ ^ 
_p Consisting of ten panels of conventional designs 

and finished with a border. 



99— Italian Linen Cover. r 



y £i $>~& Richly embroidered with red silks and trimmed with 
silk fringe. 



100 — Spanish Gothic Serviette. 
J, ± With unicorns and castles in red. 



1^1 — English Fan 

/ 



RARE ANTIQUE FANS. 



Painted decoration of roses on white satin; finely 
carved and pierced ivory sticks. 




102 — English Fan. 
Mounted with engraved and painted wood sticks. 

103 — Old Chinese Fan. ^^l^Z^ (j^^/^ 
Black and gold laequer, with centre m/dallion. 

104— Old Spanish Fan. Q. • ^/iW/fo' 

/ Painted decoration of figures of the style M Louis 

Quinze, on painted ivory sticks. 

105— Small Old English Fan. ^^^^~0~t^ 

/ Painted decoration of a garden scene, on inlaiet^ 

ivory sticks. / 



106 — Black Chinese Fan. l/ Z/ 
y $ Lacquered with gold, inlaid with mother-of-pearl. 

107— English Fan. ^^6o- 0, Cj^^l^uL^ 

Early Victorian. Painted decoration, entitled 
" Love Surprise." Mounted with inlaid tortoise- 
shell sticks. 

108— English Early Victorw^Fan. ' C&AsiA^ 

/ stf^rd Witil1 centre medallion, "La Toilette." Mounted 
on pierced ivory sticks. 



109 — Old English Georgian Fan. C '' * ' '^t^ A ^i 
) f-f Dainty flowers painted on embroidered gauze. 
Mounted with pierced and carved ivory sticks. 




110 — Old English Fan. 

<Q ~7 £H Painted decoration of an " Encampment," time of 
George the Third. Mounted on very curious pierced 
and painted ivory sticks. 

111— Old Spanish Fan. 8 ~T/' T-^^yl 
' Decorated in the Chinese style. Mounted on curi- y 

ous pierced and colored ivory sticks. sj ~ 

112 — French Louis Quinze Fan. & / <SvO' ^ V ~* 

f~$ Panels containing decoration of figures. Mounted 
with ivory sticks, pierced and carved. 



113— Old English Silk Fan. ^ ' "^)y ■ 
^Xtf-^"* Feather design. Painted decoration, " The Return 

of the Shepherd." Mounted on pierced bone sticks. 

114 — Feather Fan. 
yf £ Mounted on plain tortoise-shell sticks. 

115 — Black Lace Fan. '^/^'c/t/O*' 
J2-c2 Transparently mounted on gold-fish sticks 

116 — White Lace and Gauze Fan. ^\^f_Ji >s ~^^^^l'^^ / ^^/ 7 




^7 Mounted on bone sticks. — * j^, — ^ 

117 — Black Gauze Fan. 




/( If 
Painted decoration of angels, and sequins em- 

/ Jl-^ 'broidery. Black- wood sticks. 





118 — Guipure Lace Fan. X^JC-l— 
y On white satin, with plain ivory sticks. 

119— Beautiful PortierJ^^ - $ 

jZ —J ji-rf Bold design of the Louis Treize period, of apple- 

green and gold damask; heavily fringed. 

120 — Two Italian Arras Silk Tapestry Panels. ^&t^ 
f~d- r * Design of vase, peacock and flowers. ^ 

121 — Curious Italian Cushion^over^ '^^^^^2-^ i v^___ 
f $ - Sixteenth century. Design in Eastern style. 

esig 

mauve. Seventeenth century. 

123 — Italian Arras Embroidered Tapestry Border. 

With bold conventional designs. Solid needlework 
of colored silks on soft pink ground. 



122 — Rich Pink Brocade Cape. v . 
J^~p id Dainty lace effect. Design in cream, blue and 



^^^^^ 



124 — Blue Silk Cover 

J£(j ' J'^ Trimmed with Itahan lace work of ribbon design. 
Scalloped Genoese lace finish. 

125 — Curious and Interesting^Pa^^^^''^' 

Of alternate linen and openwork squares, with 
double-headed eagle and stags. Early sixteenth 
century. 




126 — Sicilian Drawn Linen Border. ^ <^L&^{_ 
Sixteenth century. Arabesque pattern. 




127 — Spanish Linen Panels. 
/ J , 6 '^ Arabesque designs embroidered in brown and blue 



128— Deep Linen Border. ' <yC^C^-^Vi^ 
^ ^7^ 2? Ornamental design richly embroidered with red 

' silk. Sixteenth century. 

129— Spanish Lace Curtain. /f' ' Astf/l/lS^—- > 
yL^sCrtf Design of animals, figures and birds. Sixteenth 

century. 

130— Chasuble of Embroidery. y- 



/j)'*"*^ Old, curious and interesting, known as punto Hun- 
garo, in zigzag shaded waves. This style of needle- 
work was invented by a queen while a prisoner. Gold 
lace trimming. 

131 — Chalice Veil. // /, 
< j£—'^ For the preceding. 

132 — Stole Maniple and Burse. / , f 
^) ,Jrt? For the preceding. 




133 — Curious Spanish Silk Capa^ 

Olive green. Embroidered in various-colored silks, jf 
fr^ 7 in designs of trees, houses, cornucopias and bold ' 

flowers. Seventeenth century. 

134— Banner. '^^l^T fh- ^ 
^~~%2- ' With embroidered silks of saints on cream ground. 



135 — Curious Chasuble. 
J^/f . Venetian green damask 

136 — Italian Missal Book Cover. \^&C><?~ l^L^^^j^ 
r ^).^> With embroidered figures o£/angels and flowers on 

green silk. 

137 — Relic from Spain. ^^C^J2j£/^^^-—- 
$ Formerly burse cover. Sixteenth century. 

138 — Prelate 's Coat-of-Arms 
.ij—tf Richly embroidered. Eighteenth century. 




139 — Italian Guipure Flounc*. t^^ft-*!^^^ 
55 si . Of open-work design. Seventeenth century. 

3 yards long by 5% inches deep. 

140 — Fine Point de Milan Fl2&^^ 
^ J ^ Of upright scroll designs. Seventeei 

3% yards by 9 inches. 

141 — Italian Lace and Linen 

v Very fine. Centre square, with peacock and small 

animals round border, of pure Italian design. 

U * if 

142 — Fine Gothic Sicilian Drawn-work Altar Frontal. 

Consisting of eight panels and border designs of 

birds and scrolls. x 

9 I -K 



143 — Louis Quinze Embroidered Cover. 
, Solid needlework. 





144 — Baldaquin Border. 
^""^ Renaissance Portuguese silver and gold clo^i. 

145 — Louis Quinze Chalice Cover. C/^T/yV - 
0 ~~7 i^tf Very fine. Richly and artistically embroidered 

^ / flowers and gold scrolls. Centre medallion contain- 
ing saint holding child. 

146 — Cardinal Red Velvet Book Cover."^0^S-^£^ 
^ O With gold embroidery. Eighteenth century. / 

147— Cloth op Gold Mitre. - 
/ & & With embroidered crests. 

148 — Venetian Drap d'Or Chasuble. T" ' 
£? if ^ Fine specimen weave of early seventeenth century. 

149 — -Fine Irench Brocaded Capa.*^ " — 

Louis Treize. 

150 — Italian Linen Cover. '^^^^/(/O 
/ Finely embroidered with yellow silks, and finished 

with edging of lace. 

151 — Old Italian Border. 
/ $ J ^ Colored silk embroidery. On dark gauze ground. 

152 — Spanish Gold Lace Insertion. 
/ fa.f~o Of heavy, quaint mediaeval design. 

153 — Italian Guipure Lace Floun 

a rd Scroll design. Eighteenth century. 

/ 3 yards 20 inches long by 9 inches deep. 





154 — Old Black Spanish Silk Lace Skirt. 
3~)S^ Rich border, and seme with palmettes. Empire 



155 — Fine Old Italian Flounce. 
d^T'*~ C> Of floral design. 





156 — Genoese Border^/ /' 
/ "^--f^ With fine open design 




157 — Fine Border of Point de Milan. 
6~0 Design consisting of fruits and flowers, on which 

/ numerous birds are feeding. 

158 — Venetian Silver Lac^^>^Z - ^^^^^>7^fv ^ 
~? «2 - !TZ) With floral design and ornamented borders. 

3 yards 33 inches long by 4% inches deep. 

159 — Spanish Gold and Silver'e^c^^^/ C ' ^^^^l^VX^l^ 
i^p^f-^ Design of mauresque character, with shields. 

4 yards 25 inches long by 4% inches deep. 



160— Greek Pillow Cover. ^ (_J ^{j U^Ot^/^ 

y "7- Venetian linen and lace, with Byzantine medallion. 

Sixteenth century. 

lol — Square of .fine Old Greek Work. 
^ ^7- Conventional design. Sixteenth century. 



162 — Linen Serviette, 



<f~- Two rich panels of Italian lace, trimmed with Van- 

dyck edging. 




163 — Italian Lace and Linen Embroidered Table 
^ Cover. 

y^-^C, With strips of linen in centre, joined with Italian 

insertion and alternate squares of lace-embroidered 
linen edged with old Italian lace. 

104< riNE oHADED LACE AND LlNEN LOVEH. 

*fi d> Edged with scalloped lace. Italian Renaissance. 



165 — Hindoo-Persian Linen Coverlet. 



iprff , From Mysore. Fine floral scrolls and conventftonaL? t^n' 

design, typical of Persian art. ffif/~v^_, (/- / 

166 — Curious Venetian Crimson Satin Chas^^f-^^ '^J _ ^^c^^lv^^ 



With emblems and conventional flowers studded 
with jewels, and richly embroidered in gold and col- 
ored silks. Seventeenth centurv. 



167 — Unique Vert-pomme and Silver Brocade^^- ^t^C^y^^^^^ 
<si ^~z> Scrolls of foliage, relieved by emblematic flowers 

in blue and pink. Seventeenth century. 

168 — Beautiful French Altar Frontal. '^^^<^ / ^ / ^^^4_^_ 
> Centre with emblems finely embroidered in gold, / 

/ P surrounded by medallions studded with stones on 

cream silk ground. Narrow trimming; red silk lin- 
ing. Decoration typical of Louis Seize period. 

169 — Rich Portiere. 

^7 - ^ Cardinal red velvet. /I 

170 — Portuguese Embroidered Orphreys. ) 
^ £ Azure blue. Sixteenth century. 



171 — Venetian Ecclesiastical Relic (or Deed Cover). 
J^-<r) g-rf Fine conventional scrolls and flowers; medallions 

of various emblems; shield; and coat-of-arms. Sev- 
enteenth century. 

172— Portion of Book Cov^C^^ ^vC^CC^\ 

£2-0" Embroidered portrait of a saint. Sixteenth cen- 

tury. 

173 — Rich Embroidered Missal£/- / 




^ Double-headed eagle and armoiries on |&4^n moire 
Dated 1733 

174— Very Fine W^?^^^ ^^'(y^ 6^^t^T^L 
Embroidered armoiries on red velvet. Cover typ- 
ical of Louis Quinze period. Dated 1717- 




175 — Sicilian Linen Border. ^^^^^^^^-^^1^- 

Colored drawn-work. Sixteenth century./^ 

176 — Italian Lace GuiPUR^^i^f l^J^ JiAjC^^ 
3/^ Linen centre and insertion. 




177 — Border of Italian <La< 
f 7 * Very fine, of a beautiful, pure Italian design. 

178 — Flounce Design o^^k^nventiona/l LilI^. ✓ 

Fine Flemish. * / CO& 



17J — Genoese Lace FLOuaf^c^^^^ 7 " /^z^ ' 
Scroll design. Fine Italian. 



180 — Point de Milan Border. "^J^^^q " ' 
With conventional design. 




181 — Rare Green Brocade Porti 

Italian. Seventeenth century. 




182 — Italian Florentine Panel. 

^ Bold scrolls of foliage, green tulips and lilies em- 

broidered in shaded colored silks and gold on cream 
ground. Solid needlework, known as Arras tapisserie. 

183 — Italian Florentine Panel. , 
tf^ Companion to the preceding. 




184 — Crimson Satin Dais Top. "^P^/^iyt^ 
y, 0-4 Scalloped octagon shape. Medallion with rose or 
sunburst centre surrounded by dainty emblematic 
flowers. Border of conventional design of ribbon and 
lovers' knot. 



185^-Lack " Care Cloth." /^^O^ - ^f- CS ' (2X&\^ 
' ' Italian. Small embroidered linen squares, trimmed 

with narrow point lace edge; mounted on rose du 
Barry silk. 



^186 — German Drawn-work Panel. f^^l/i/O" 

Finished with scalloped edge, all made in one piece 





187 — Two Panels op Colored Itallcn> 
' t *~^ Very interesting and curious, representing sport- 
men and dogs hunting; numerous animals represent- 
ing game. Museum specimen. y-\ • * * 

188 — Museum Specimen Panel. 

< ^_^. Finely embroidered a jour, with red silk. Fine 

arabesque design. Sixteenth century. 



189 — Point de Milan Border. 





ly<^/ y ~* Conventional design. 



190 — Fine Old Spanish Gold 
/ d ,lr& Consisting of scrolls dividing lace in$o two. 

4 yards 18 in ches long. 

191 — Venetian Silver Lace Decorated Scroll Design. 
/ ^ 3 yards 33 inches long by 4 inches deep. 



6, 




192 — Beautiful Louis Quinze Chasubl* 
With centre panel forming a cross. Embellished 

with sacred offerings artistically embroidered in 
natural colors of silk on cream ground. Good French 
specimen of the period. 

193— Stole, Maniple and Burs*!. l^OO ' &^>tfa>nA^ 
< s Companion to the preceding. 

194 — Beautiful Convent Embroidered Cover. 1 
J /J" Spanish yellow silk. Fine specimen of the eigh- 
teenth century. 




195— Rich Louis Quinze Brocade Balda 





/ Conventional French lace design, embellished with 
sprays of roses in gold and colored silks. 



196 — Venetian Red Brocade Drap d'Or Cope 

Chinese design, typical of the seventeenth century. 

197 — Beautiful Spanish LAM^So^rfJ.^ //" ^ ^i~l^!/^ u ^ 
/ / JT f£) Embroidered in soft-colored silks. Design of 

/ / classical Florentine scrolls. 



198 — Very Fine Drap d'Or Brocaded Chasuble. 
I -P" With symbolical heart. 

199 — Pair Spanish Manila Yellow Satin Embroidered 

Curtains. 

Artistic design of semi-Oriental in soft colored 




200 — Portuguese Blue Velvet Embroidered Cover. 
^ ^ Rare. Eighteenth century. 



RARE ANTIQUE FANS 

SI 



201 — Early Victorian English Fan. 



f Representing England, Ireland, and Scjeftiand. 

Mounted pierced metal sticks. 

202 — Old English Fan. 
/—> /r-d Painted decoration of " Romeo and Juliette." 

Mounted on pierced ivory sticks. Inlaid with steel. 



203 — Old Spanish Fan. ^/j 

, Mounted on beautiful carved ^d gilded ivory 

sticks. 

204— Old Spanish Painted Fan. 

/ ~& Illustrating " Joseph Being Sold." Mounted on 
very fine carved and pierced ivory sticks. 

205 — Old Italian Fan. 

y £2 - Painted on chicken skin, with views of ruins, temple 

and landscape. Mounted with plain ivory sticks. 



206 — Old Spanish Fan. ^ 

^ With painted decoration of figures and other de- 
signs. Mounted on plain carved ivory sticks. 



r j^t) Richly embroidered with gilt sequins on white 



207 — Napoleonian Fan. 
Richly embroidei 

satin. Mounted on small inlaid ivory sticks. 

208 — Old English Embroidered 



ered and Painted Fan. 



Mounted on inlaid ivory 

209 — Large Chantilly Fan. 
/ o '^^^ Mounted on black gauze and black-wood mticks. 

210— Old French Fan. *~7H/l/2<} ' 

/ o2 First Empire period; embroidered with gilt se- 

quins. Mounted on tortoise-shell sticks with gilt inlay. 

211 — Fine Lace Fan. 

QJ~ <?~~& Point Duchesse and Point a 1' Aiguille. Mounted 
on painted gauze, with pierced and engraved gold-fish 
sticks. 



212-Black Chantilly L^FaI^ 



/5 -1 



Transparent mounting, on pierced ivory sticks. 

9 



213 — White Brussels Lace Fan 




/ <J ■ ° Mounted on white satin, with plain tilother-of- 
pearl sticks. f 

214 — Fine Old Honiton Lace Fan. (/ {/ 
//^V^ Pierced ivory sticks. 



215-Old English Fan. ^77^1^ Xjy^^L^^ 

. Painted and embroidered on gauze. Mounted op 
pierced and inlaid ivory sticks. 

.216— Spanish Fan. /^/1^> < ^Xtn^i^X^ 



Decoration of painted figures. Mounted on carved 
ivory sticks. 



217— Old English Fan. '< <> 

^ $ Painted decoration entitled " Sacrifice to Diana/' 

Mounted on pierced ivory sticks, the end stick form- 
ing an arrow when closed. 

218 — Old Spanish Fan. 
J2- £L^(f Finely painted decoration of classical subjects. 

Pierced ivory sticks. 

219 — Louis Quinze Fan. ' ' ; , 

? Painted medallion and other embellishments on 

silk gauze. Mounted on inlaid ivory sticks. 

220 — French Louis Quinze Fan. 
j—G Painted decoration: "The ardent lover." 

221 — Old Spanish Fan. / ( /( 
^L-d ' Painted decoration of a street scene. Mounted on 

pierced ivory sticks. 

222 — Renaissance Linen Embroidered Border. 



Arabesque design in yellow. 



223 — Deep Border of Lace. 



^ j Spanish Sierra Nevada. Design consisting of an 
' eight-pointed star in the centre of ornate square. 



224— Italian Lace Panel/^O' //V>t, - ^Vl^. 
^/S Of fine Renaissance design. Good specimen. 



225 — Italian Lace Border. \jpt/Q ' (^^'\^<>^^_ 
^ Decoration of apes feeding swans. Sixteenth cen- 

tury. 

226 — Fine Italian Silk Baldaquint/^ ^/^£<^^^^ 
q s-r? ^ Richly embroidered in colored silks and gold. De- 
sign of bold Florentine scrolls embellished with 
emblematic flowers, birds, butterflies; the centre a 
bouquet tied by lover's knot. Heavy passementerie 
fringe. 

227 — Italian Lace Bed Coverx/L-^ 
r, , — q-q Designs of squares /^nimals, figures and flowers, 

^ ^ and finished with Italian lace; pink lining. Seven- 

teenth century. 

2 yards 32 inches square. 




22^— Italian Colored Lace Bed^ Goy^ER.^^^y^ C^L/L? 1 
Renaissance. Fine design trimmed with point lac^T^ 




229 — Louis Seize Cream Silk Cab* 
^ Dainty French pattern, typical of the period. Hood 
with monogram coronet surrounded by stars. 



230 — Louis Quinze Panel Curtaij 
3d-" Moire silk, with design of bunches of dainty flowers 
and sacred heart in centre medallion. 





231 — Pair of Prelate's Coat-of-Arms 
{f, Seventeenth century. 

232 — Cardinal Ceinture. 
/ cf ' ^ Red silk. 

233 — Brassard. 
^ ^ Gold passementerie. 



/. Beautiful old green silk. 




/ 234 — Green and Yellow Silk Ceinture. 
(p r &~^) Fine passementerie. 

235 — Old Italian Cardinal Ceinture. ^^^O' 
Heavy passementerie tassels. 

, 236 — Ecclesiastical Ceinture. r-^ . ^^(^(j^y 




237 — Variegated Colored Silk Ceinture. // /, 
/" (} ' -V 6 Fine passementerie tassels, with silver and gold. 

238 — Blue Silk Ceinture. ^ ^ 

J/" Of hand-made passementerie, with gold and blue 

tassels. 

239 — Fine Passementerie Silk Ceinture. / ^ ^^^"(^^^.^ 

Tassels with six ends and twelve buttons of gold 
/ and cardinal red. 

240 — Beautiful Italian Green Silk Ceinture. ' 

With six small tassels. 





SANCTUARY LAMPS. 

241— Small Renaissance Lamp. ^ ^ 

Italian metal repousse. Plain chain. 




242 — Small Renaissance Lamp. /■ f, / ( 

^ $ Italian metal repousse. Ribbon chain. 



243 — Empire Metal Lamp. £ 

/ 

^/ J7. ^ ^ Classical design of the period. 

244 — Empire Lamp. ( i u 
/ J Roman-vase shape. 



245 — Small Italian Jar-shaped Lamp/' 

With classical repousse design. Leaf handle. Flat 
open link chain. 



246 — Italian Metal Sanctuary Lamp. 

Flower-shaped vase, decorated with leaves. Leaf 
handles. 



/v 

247 — Italian Metal Lamp. u. 1 t 



Companion to No. 248. 

248 — Italian Metal Sanctuary Lamp. (< . 

~/ 7 i> ' ^ Roman vase-shape, with gilt cupids' heads. 




249 — Italian Metal Sanctuary Lamp. (<J " I' fc/L-^Cc^' 4 

Flower-shaped repousse, with classical Renaissance 
decoration. Leaf handles. 

250 — Spanish Renaissance Metal Lamp. hit 

H 

- Conventional design of the period. 



SECOND AFTERNOON'S SALE 

FRIDAY, FEBRUARY 23d, 1906 



AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 



251 — Italian Linen Cushion Cover. /^/^^ 
jro Floral design, embroidered in red silk. Sixteenth 
century. 



252 — Deep Italian Linen Panel. 



y$ ■ ^ Embroidered in brown silk in arabesque and an- 
imals. Sixteenth century. 



253-Green Silk Cover. O^^S) " 

£^ -VO Trimmed with colored Italian lace. Renaissance Q 




design. 



254 — Spanish Chalice Cup Cover. — r . ~y 
. 0—0 Seventeenth century. 

255 — Small Embroidery. ' I 
^ tti Figure of a saint. 

256 — Russian Embroidered Medallion. 
p-d With portraits of saints. Seventeenth century 




257 — Sicilian Chalice Cover. " 

Old-rose silk with embroidery. Eighteenth century. 



258— Old Ciborium Cover. ^/"isW ' r 
^ Embroidered. 

259 — Banner Panel from Philippine Island 
<y^0 A vase with sprays of dainty flowers in soft color- 



ings. 



'</{)' \y ' \j^ma<^ 

r~ 260 — Italian Drawn Linen Cushion Cover. 



261— Humeral Veil. ^6 J^^^V 
J Of linen and Greek lace insertion, trimmed^with ^ 

scalloped lace. . 

262 — Interesting Border of Lacework. v ff 
r >~^ / Spanish sixteenth century. Design of mounted 

knight in armor with his battle-axe and coat-of-arms 
displaying castle, two squirrels and unicorns. 

263 — Sicilian Renaissance Drawn Linej? Panei^t J 
/S^ EdK ed with point lacP^ " ^ ^ ^ 



264 — Spanish Altar Frontal of -i^E^W^ORK.^^. ^ 

^> ~1 j-fi Upright designs of shrubs, with birds enclosed in 
/ columns. Sixteenth century. 




265 — Italian Lace and Linen Cover. 
With Agnus 
and animals, tr 
teenth century. 



q. (F) With Agnus Dei, double eagle, and numerous birds 
and animals, trimmed round with pointed edge. Six- 



7 feet by 3 feet. 



266 — Linen Panel of Sicilian Drawn-work. 

/ J2 < ^ With brown silk arabesque design. Sixteenth cen- I 
tury. 

267 — French Brocade Dalmatic. 
, -> 6^ Louis Quinze period. 

268 — Spanish Yellow Missal Cover. // i t 
y Embroidered floral design and coat-of-arms. 

269 — Italian Cream Satin Bannerette.,/'')''!/'^ O^f' ' 
y p. With sacred heart and cupid's head design. 



270 — Curious Satin Purse. ■ ^^C^/i/^^— 
y Embroidered. 



271 — Gothic Relic. 
/ L ^~^ With figures of saints. 

272 — French Brocade Altar Frontal. 

/ ^2- Conventional design of Louis Quinze period. 




273 — Italian Panel. 
/ d^/MJ Cream silk, richly embroidered with branch of tree 
entwined by scrolls of emblematic offerings and 
flowers. 



274? — Italian Panel. 
6 Companion to the preceding. 



275 — Rich Crimson Satin Embroidered Cover. 7^ y^Cz^^^__ 
i - ^ Gold galloon edging. 



276— Linen Serviette./^/^ ' ^ ' ^ & ^A*^^^-- 
y jj' ■ ^""^ Embroidered. 

277— Salamanca PaneT^' ^^^1 

7^ Centre embroidered in colors, with vases of flow- 

ers, round which are borders of fine drawn-work and 
edging of deep Spanish lace. Sixteenth century. 

'( " h i, 

278 — Sicilian Drawn-work Cushion Cover. 

. r e*D 

/ <-> Conventional design. Sixteenth century. 

279— Italian Lace Border. ' lj' ^ 
J~ .(rt Arabesque designs relieved by grapevine bearing 

bunches of grapes. Sixteenth century. 

,«n T t , ft $■ 

280 — Italian Drawn Linen Serviette. U *t 

/ ^ ^ Sixteenth century. 

281 — Spanish Gothic Border. 

With caravel, peacocks and figures. V (7 
Length 6 feet; depth 18 inches. 

282— Italian Red DamasITCover. ~r» [P > r^UftAsV 
±J.S* Filet border. ' ^' ' ' 




283 — Spanish Panel. 



y £~ .vd Embroidered in brown silk and trimmed wi||/ brown 
and white edge. Sixteenth century. 

284 — Louis Seize Altar Frontal!"^ sf\Zj/J^. 
_^ Dainty scrolls of foliage and flowers, and \y the 

/ 7' centre A. V. M. and coronet. 



285 — Curious Spanish Panel. 



r 




g^JL irH With stand and vase filled with flowers; scrolls 

forming arch. /? J 

286 — Italian Red Silk Chalice Cover. 

With embroidered symbolic flowers and " I. H. S." 




287 — Fine Embroidered Cardinal Chasuble. 
^ Portuguese Renaissance. 

288 — Portuguese Velvet Altar Frontal. 

With niche and figures of saints. 



289 — Rare French Brocade Cope. ~f~ ~ ^ C^J<i^~^^~~^ 
£ V ' ^ Of the Louis Quatorze period. 

290 — Spanish Linen and Lace Panel. /j^. '/^ ^/i/i^y^^^^^ 
&~ ^ , tr(j With borders of large winged dragons and amorino^^^, T/"^i}^r~ 

holding portrait; guipure lace edging. Sixteenth cen- ft^^ ^V^V- 



tury. 



291— Azure Blue Brocade Cope. /T^Vl 
^ fi\ ^ French Louis Quinze lace, design typical of the 

period. 

292 — Azure Blue Brocade Dalmatic ^Vi^p^ (z^- 

To match the preceding. 

293 — Renaissance Apple-green Chasuble. ^C^stf 1 - '^l^ L /l^t^C^~ 
^ £ ,$~XJ With embroidered orphreys. 

294 — Louis Seize Stole. / 
/ ol - With embroidery on cream silk. / 





295- 



7?- kc^^V 



-Cream Satin Prayer-book Cover. U 
With cardinal shield. 




296- 
$97- 
298- 



299- 



-Quaint Italian Relic 
Trimmed with gold lace. 

-Linen and Lace-work Pi^l^w 
Good Renaissance design. 



7h, ^ 'fauiU' 



300- 
302- 



-Small Panel. 

Embroidered linen and lace-work squares contain- 
ing numerous figures of birds and animals. Sixteenth 
century. 

-Italian Linen Serviette. 

Beautifully embroidered in red silk Renaissance 
design. 

-Sicilian Drawn Linen Border. 

With regulation conventional scroll of foliage and 




7 

-Greek Venetian Lace Border. 
Byzantine design. Scalloped edge. 



ions. / 



303 — Greek Venetian Lace 
^ ) ^.J~& Byzantine rose medallion 

304 — Italian Renaissance Red Silk CWer!^^ 

Lace border. Classical design of the period 




305 — Cover of Italian Lace and Linen. 
$ ~J, & / Sixteenth century. 

306— Fine Point de Milan Alba Flounce. 

^ j ,eF0 With Florentine scrolls and knotted work. Sev^^ 
teenth century. 

307 — Two Panels of Point de Venise. '^^[yfyZ^ 
y ^ ' Louis Quatorze style. 



308 — Italian Lace Bed-cover. 
^■^'^ Bold floral design in panels. Renaissance. 

Length 9 feet 8 inches; width 6 feet 8 inches. 



309 — Rare Moorish Linen Border. 
Saracenic de 
teenth century. 



/ ^ Saracenic design embroidered in red silk. Six- 




310 — Louis Seize Cover. 
cX- ^2 ^ With dainty scrolls of flowers and foliage. Centre 

with initials " A. V. M." and crown, all finely em- 
broidered in gold thread on cream silk ground. 

h 

311 — Venetian Red Silk Prie-Dieu Panel. 
/T" Richly embroidered in silver and gold. 

312 — Sapphire-blue Velvet Image Cope. ' 
$-4 ^ Gorgeously embroidered. Louis Seize period. 

313 — Pair of Coat-of-Arms. yl/i 

Seventeenth century. 

314 — Pair of Papal Armoiries. /^l / t / t/0 
Y_ . Richly embroidered. Seventeenth century. 



315 — Pair of Richly Embroidered Papal Armoiries. 

Similar to the preceding. 

Length 5 yards; width 8 inches long. 

316 — Venetian Silter Lace. f\J~ '/ / JAs / L/L-t-^ f 

Design of detached flowers and o^aig^^^Seveny 

teenth century. fl 

4 yards long by 4 inches deep. 

317 — Italian Lace Border. 

"7^^'^ Bold scrolls of foliage and lilies alternately ar- 

ranged, typical Renaissance design. 

318 — Sicilian Gothic Curtain. u - 
£ (I ' Linen drawn-work. Archaic design of animals and 

birds. 

Length 10 feet; width 2 feet 2 inches. 

319 — Spanish Linen and Lace Panel. 
£~ With name of owner embroidered in black on |}nen. 

Sixteenth century. 



320 — Spanish Lace Border. // /. 
^ ^ With lions, vase and chimeras. Sixteenth century. 

321 — Italian Green Silk Cover. ^-^*-^^^^a^l 

With a border richly embroidered with colored silks 
-^O' on dark gauze ground. 




322 — Magnificent Louis Quinze Chasuble. 
—> /-y Artistically embroidered with variously shaped 
/ vases filled with symbolic flowers in gold, silver and 

colored silks on gray silk. 



323 — Chalice Veil Cover. 

To match the preceding. 

32^< — Stole and Maniple. 

325 — Burse and Cup Cover. 
/ £2 To match the preceding. 



Si, 




326 — Portion of Orphrey. 
*y>^rdTV With embroidered figures. Sixteenth century 




327 — Renaissance Velvet Chasuble. 

/ ^ \6 ^ With embroidered niches containing figures of 
saints. 



328 — Medici Brocade Cope. 
Seventeenth century. 



329 — Renaissance Spanish Altar FRONT^f/Z^t^" 
^/ J'-tf Round medallions, with figures of saints. Sixteenth 

century. 






330— Dais Piece. f JS-^ 
^~~~-t^ Large embroidered medallions, containing tv 

angels holding monstrance. Renaissance period. 

331 — Italian Florentine Panel. 

y Design of bold scrolls of foliage, green tulips and 

lilies embroidered in shaded colored silks and gold 
on cream ground of solid needlework, known as arras 
tapisserie. 



332 — Green Velvet Embroiderejl Mi 

Dated 1733. 



-ISSAL.^2^^ 





333— Red Velvet Miss 
& With silver fastener and ornamentation of medal- 
lions containing Madonna and child. Dated 1716. 

334 — Specimen of Re^j^sanc^; E^bro^ery.'*''^'*^'^^ — 
^ On velvet. 

335 — Chalice Veil. 

Trimmed with Venetian Greek insertions and 
pointed edge. - «^ 

336— Sicilian Drawn Linen^SS.' ^^^^O 

Symmetrical design. 

337— Sicilian Linen Drawn-work Border. 

c'-'v ' Sixteenth century. .—^ 

_ 338-Italian Linen Baby's BagT^^" ^^'^ 
/ S Finely embroidered in red silk. Seventeenth cen- 

tury. 

339 — Italian Linen Cloth. 
£2- t 5~fi Drawn- work design of bunches of grapes. Trimmed 

with fringe. 



340 — Italian Lace Panel 



J^fl-O-^) Decoration of bold Egyptian palmettes^/phoenix 

and eight-pointed stars 



An important specimen. Design^ <: '%w^^rrfe, t^v^ 



341 — Early Italian Lace Border. 

principal being two unicorns afFronte, appearing to 
be drinking from a fountain, with a figure seated on 



one; the second, two stags climbing a mountain, with 
figures on each side, the two designs being separated 
by a medallion enclosing the arms of owner. 

342— Italian Quilt. /^1A/0 (/^^t^Tv^ 

Formed of squares of lace and linen, with numerous 
figures of chimeras, birds and figures. 



343 — Fine Genoese Flounce. ^ f/^t/fr^V^sy"^ 
,irt Typical old Venetian design. 

12 inches deep. 



/7* 



344 — Superb Spanish Dalmatic. "j^ ' 
'{F* In four pieces. Elaborate and richly embroidered 
on silver net lace ground, with fine gold bullion and 
colored silks with velvet inserti6ns. Design typical 
of the Louis Quatorze period. 




345 — Superb Spanish Dalmatic. ^ 
Z^^-^' Similar to the above. 

346 — Magnificent Cardinal Cloth of Gold Gtfi^p 
y Design after Chinese. Typical Venetian weave of 

early seventeenth century. A museum piece. 




347 — Very Curious and Interesting Altar Frontai 
3 Centre medallion has portrait of Jesus as a child 

seated on a heart, surrounded by emblematic flowers, 
figures of angels, and panels with Latin inscriptions. 
The four corners have designs of bunches of tulips, 
with velvet insertions, the tout ensemble most artistic- 
ally embroidered in colored silks and precious metals. 
Fine gold lace embroidery trimming. 



4 



I 



348 — Sicilian Yellow Moire Table Cover. 

^ ^ Embroidered in colored floss silks, with floral me- 

dallion in centre. Seventeenth century. 

349 — Beautiful French Altar Frontal. 

£T~$ Most artistically embroidered with studies of sacred 

flowers in their natural colors, on cream ground of 
solid needlework. Louis Seize period. 

350 — French Chalice Veil. 

^ Q*-' ^'"^ Studies of symbolical flowers most artistically em- 
broidered in their natural colorings. Louis Seize 
period. 



f 



ANTIQUE FANS. 

-Old English Feather Fan. 

Painted and gilded on inlaid bone sticks. 



352 — Old English Eibbon Fan. 
/ C ' Painted decoration of landscape and lake. Mounted 

on pierced ivory sticks inlaid with steel. 



353 — Old French Fan. 



Painted decoration of a rural scene, " Going to 
Market." Mounted on ivory sticks, pierced a jour, 
painted and inlaid, the lower part treated in the 
Chinese style. 



354- 



< — Old Spanish Fan. 

Painted decoration: " The history of Ruth meeting 
Boaz." Mounted on pierced ivory sticks, slightly gilt. 



355 — Fine Spanish Fan. 
Painted decoration of landscape. Mounted on very 

curious pierced and painted sticks. 

356 — Chinese Ivory Fan. 

/ Finely and intricately carved, illustrating home life. 



357 — Spanish Fan. 

/ With painted ornamentation, " The lovers." 

Mounted on carved ivory sticks. Formerly the prop- 
erty of Chas. Bassero, Sevilla, 1863. 

358 — Old English Fan. 

«2 £2 Painted centre medallion, after Reynolds. Mounted 

on plain ivory sticks. 

359 — Small Old Spanish Fan. 

<j£ With painted medallions. Mounted on plain carved 

ivory sticks. 



360 — Old Dutch Carved Tortoise-shell Fan. 

Decorated with vases in gold and colors. 



/ 



361 — Fine Old Honiton Lace Fan. 
^ Mounted on pierced and carved gilt ivory sticks. 



362 — Large Carrickmacross Fan. 
^ ^"~- y *"^ Mounted transparently on bone sticks. 



363 — Very Fine Brussels Lace Fan. 

Mounted on pierced and engraved ivory sticks. 



364— Fine Black Chantilly Fan^^^>^- 
y'jj '^P. Transparently mounted on plain tortoise-shell 
sticks. 

_ 365 — Fine Black Spanish Lace Fan. // 
/ Transparently mounted on gold-fish sticks. 

366 — Fine Brussels Lace Fan. ^ 

^ ^ — ^ With painted medallion in centre. Plain mother- 
/ G*' of-pearl sticks. 

367— Old " Vernis Mart^^F^n? 0'^ 

^5~«2"-^^ Subject: "Meeting of Mark Antony and Cleo- 
patra." Lower part treated in Chinese style, the back 
outlined with same subject, the two outside sticks with 
miniatures and various minute decorations. 




368-^Old French Fan. 

With centre medallion containing ewe and lamb, 
and sides treated with classical subj ects. Mounted on 
finely carved mother-of-pearl sticks, the outside sticks 
being tortoise-shells. 




-Venetian Kincob Cloth-of-gold 
Early seventeenth century. 

370 — Pair of Figures. (/ 

Finely embroidered angels surrounded by clouds. 
Latin inscriptions in lower part. 

if 

371 — Very Fine Jewelled Venetian Renaissance Burse. 

/ Jl ■ With figure of St. John the Baptist, embroidered 

with pearl. 



372 — Red Velvet Italian Missal Cover. /^^pO ' ^^^g^A 
Richly embroidered. ff 



373 — Portuguese Renaissance Chasuble Orphreys. 
^ Cardinal velvet, with symbols. 




374 — Very Curious Brocade Cope. 

_ _ ^ Weave of Oriental origin, made for Dutch ecclesi- 
•j ^ astical vestments. Designs of caravels, hunters, and 

pastime in tropical climate. Early seventeenth 
century. Museum specimen. 

375 — Fine Italian Renaissance Lace Border. "'^ 

Archaic design of unicorns drinking at fountain, 
vases filled with flowers and numerous birds forming 
border all around. 

376 — Florentine Silk Chasuble. - ^\^£X/^~^Jl___ 
/y£^J Embroidered design typical of the seventeenth cen- 
tury. 

377 — Spanish Deep Altar Frontal. ^ "^-^l/^C/L^ 
^ Lace work of the sixteenth century. Design of <f 

ornamental panels, lower border consisting of lions * 
and vases of flowers, with birds. 



/&2 , *^ Finely embroidered in blue silk and edged with 
point lace. 

379— Italian Lace Work Cover. ^ ^^'^ly^O 
/ tP-tf ' With centre square containing figure of pinxnix; ^ / 

borders containing chimeras. V(&SP/isL'' /r '^A/L/{/LAjtts l 

(1 / 



380 — Italian Gothic Colored Filetixdorder. // 

With archaic designs of birds, animals and foliage. 



381— Long Panel of Italian Lace Wor^tt 
<-> u Finely embroidered with cord. Ornamental medalr- 

lions, with S-shaped top and bottom. Border of small 
animals and quatrefoil. 

j/A — Humeral Veil. 

Rich red Venetian cloth-of-gold brocade. Curious 
design of the seventeenth century 

J 

383 — Venetian Cloth-of-gold Drap D'O^tJ^Cri 

With stole; trimmed with silver laceV ^^vUs 






384 — Beautiful Blue Velvet CapA. 
"T - - 7 Portuguese. Armoiries of a double-headed eagle 

holding a sword. Richly embroidered with gold and 
silver bullion. Eighteenth century. 

— Cardinal Velvet ChasubleS^^^^^^^^?^ 
Sixteenth century. 

S8 ^- Prayer - book Cover - f^^^^^^-yi^ 

i5 & Richly embroidered with cardinal armoiries. 

387 — Fine Spanish Silver Lace Flounce./? y~-"7 
3<f ^ With medallions and flowers^? ~ ^fr ' ^^fa * L 

4 feet 11 inches long by \/mcn$*&^>. ^ ' 

388 — Venetian Gold and Silver Guipure Lace. 
J ^7 6 ~d Good specimen. -j^" - 




389 — Sicilian Gothic Linen Border. ■ / ^^ / C£L-^C^V^__ 
( rs ( ^-*' Drawn-work of archaic design of peacocks. 

390 — Filet and Linen Panel. '^l^tO ' V sft/ls&lp/l^ 
^ ^ . Of Milan lace work. Floral design. Edge of 

point lace. 

391— Fine Italian Lace Border. ^>C^Zs ~ -Cf^ 
v^T^S-''^ 3 ' Pattern of bold winged chimeras, foliage^ and'am- 

mals. Sixteenth century. /J- 

392— Point de Milan Border. J^st^/lSs 
t$ Design consisting of bold scrolls and tropical birds. 



0 



393 — Border of Louis Quatorze Guipure^P^T^^^ V 
Good open design. » 



394 — Greek Point Coupe Lace Cover. 

^ Geometrical square design. Sixteenth century. 

30 inches by 22 inches. 




395 — Italian Lace and Embroidered Lin^JI^^uares. JX^C/l/'tf*^ 
*/~& Seventeenth century. 

396 — French Silk Panel. "7^' /^C^-'^^X-____ 
■^2. «S- ^ ^ Louis Seize period. Designs of emblematic flowers 

and offerings, symbols and heart with letters " A. 
V. M." 

397 — Curious Italian Arras Altar Border. 1 1 1 1 
$ 6~£ Used at thanksgiving fetes. Embroidered in col- 
ored silks on cream ground. Designs illustrating the 
various emblems of the crops. 



398 — Renaissance Pink Spanish Chasuble. 

A-^ W 1 With richly embroidered orphreys on red velvet and 
six round medallions containing figures of saints. 

399 — French Rococo Green and Gold Ep^cSb£G»rtak 
^ Design of lace panels formjngscrolls and carna- 
tions. 

// / ' 1 

400 — French Rococo Green and Gold Brocade Curtain. 

**** Similar to the preceding. 





401 — Fine Venetian Silver-cloth As-star Tron 



/ £~~ r ^ 1 Geometrical design formed by foliage^ with cornet 
and vase filled with flowers. 

402 — Rich Cardinal Velvet Cope /I-^faJ', 

Sixteenth century specimen. 

403 — Beautiful Azure Blue Velvet I^fs^^^>r 
Cr~^*tf Medallion with initials "A. V. M." Vandyck 

border; richly trimmed with gold galloons 



404 — Hindoo-Persian Coverlet. 



From Lucknow. Conventional designs of scrolls 
embroidered in gold silks on linen ground. 

405 — Deep Italian LiNEitfHJolttfEtt'. 
' Richly embroidered in brown silks. Arabesque of 

the sixteenth century. 

406 — Rich Sicilian Linen Border. 

1 *"*^ Floral designs embroidered a jour with red silk. 
Sixteenth century. 





407 — Linen and Lace Panel. 

Renaissance interlaced scroll design, and detached 



3?^ 



flowers. ^ ^ 



7* 




' Six upright panels of embroidered lipen ; five pan- 

els of drawn-work, the centre one with " Agnus Dei," 
the lower part with figures, ribbons and Vandyck 
edgings. .fa 





409 — Italian Lace and Linen Curtain. 

With figures and chimeras. Sixteenth century. 

Very Curious Gothic German Linen Cover^st^^^/^"" ^^^Ou^ 

The centre consisting of a square with German and > Q A® ^\ 
Latin inscriptions; the outer border illustrating the 
history of the Old Testament, commencing with Adam 
and Eve and ending with the birth of our Saviour; 
the inner border represents the Apostles. Embroid- 
ered in blue, yellow and cream silk. 

y 

411 — Very Rich Red Satin Altar Frontal. ~J * 
/gZj-W Embroidered all over in gold and silver threads. 

Design of armoiries, with initials, and crown of the 
donor. Italian, seventeenth century. 




412 — Gorgeous Portuguese Chasuble. /^l/tO 
^ Sapphire blue velvet. Emblems and panels em- 
broidered with a design typical of the rococo period, 
and embellished with ribbon-like decorated columns 
Dated 1771. 

413 — Chalice Veil. 





414 — Stole, Maniple and Burse. /^^y^ y ^^^ v ^ ,/ ^ / ^^- 
^ ^ ^° matcn tne preceding. Three pieces 



415 — Bishop's Mitre. 



—————— <f*^^^ 

■ ^ Red velvet. Elaborately enibroider^i^E / jghteerit>y' 
century. / 




416 — Missal Book Cover. 

Embroidered in gold and silver. Louis Quinze 
period. 




417 — Richly Embroidered Chalice Tc 
^/ ^2^'^^ Medallion in centre with Virgin Mary and cliild. 
Seventeenth century. 

— Specimen of Muscovite Drap d'Or. H 

Design of crosses and floral medallion. 




419 — Small French Rococo Altar Panei/ 
/ Beautifully embroidered in soft-colored silks on 

gold-thread ground. Designs of flowers and fruits. 

420 — Venetian Dalmatic Vestment/^^^ " C^/^iy^s^/^ 

Drap d'Or brocade. Seventeenth century, f //^ 

'' 

421 — Beautiful Cream Silk Florentine AntipeEiuM. 
/ O Artistically embroidered in soft-colored silks in 

bold classical scrolls., with armoiries of owner in 
centre. Seventeenth century. 

422— S uperb Kincob-Circassian Specimen. 
^ — ^ — , A museum piece. 





423— Fine Italian Alba Flounce. /O^o ' (y^Z^t^jn^-^ 

~ -irti Design : study of the holy flowers. 



16 inches. 



424 — Italian Alba Flounp^J^ ^O^^C^U ^ /^^^l 

Point de Milan. /f 

425 — Fine Old Spanish Black Silk LW^F^^b^^^^^j/L^ 

/ // - ft? Of ^ ne q ua lity- 

^ 15 inches deep by 6% inches long. 



426 — Fine Old Spanish Silver Lace Flounce. 
^ f@ With floral scroll design and openwork//nowers. 
Seventeenth century. 

3 yards 32 inches long by 7 inches deep. ~ 

428— Point de Milan Border. ^/T^o" ^2 ^ Q^^, 
ty^T-V* With fine open reseau foliage design. 

429 — Italian Renaissance Panel. 
\^*~*'~ t> Silver and colored silk embroidery on linen net 

ground. Design consisting of two coronets, and cen- 
tre medallion containing flowers and vases enclosed 
in ornamental scrolls. 




430: — Italian Panel. 

With basket of flowers embroidered in green and 
pink silk. 





431 — Spanish Renaissance Set of Six Panels. 
_^ / * ^ Embroidered in soft-colored silks and gold. Design 

c>< ~ i of landscape with saints. 

432 — French Humeral Veil. / * LAA 
£^ 0 Prelate's hat forming centre medallion. Embroid- 
ered in gold and silks. 

^-5 ^^~^ LD Spanish Velvet Prayer Book Cover. 

With embroidered coat-of-arms. ' 

434 — Italian Renaissance Portier 

^"3~~ ' Consisting of four long panels and deep border of 
finely embroidered net filet; with a geometrical design 
in colored silk. 




^fl0>5 — Italian Renaissance Portiere. A 

^— ' To match the preceding. 



436 — Italian Renaissance Valance. / ( 

O j — 

oA = To match the preceding. 



437 — Italian Renaissance Valance. 
. To match the preceding. 

438 — Italian Renaissance Valance 
ry<, &2 To match the preceding. 



439 — Italian Renaissance Valanc 
^2^J To match the preceding. 




439a — A Fine Old Flemish Court Lappet. (/ 




J/ 2 - ^ ^ With scalloped border. Design consisting of 
medallions of flowers surrounded by wreathes. 

47 inches long by 5 inches wide. 

439b — A Panel of Raised Venetian Point, (^/(y 
^/ — c 1 ^ Of bold design with decorated doubled bride. Fine 



specimen. Sixteenth century. 



31 inches by 9£ inches. 
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439c — A Panel of Venetian Rose Point. a 

Of good flowing design and very fine decorated 
raised work, with a great variety of brides and a very 
fine picot. A rare specimen. Sixteenth century. 




439d — A Panel of Fine Raised Venetian Rose Point. 
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Sixteenth century. 

53 inches long and 5J inches wide. -""N 

439e — A Court Lappet of Raised Venetian Point. ' 
^^-^ Sometimes called Point de France. Sixteenth 
century. 

40 inches long and 4£ inches wide. 

439f — A Length of Venetian Lace. ■ 
Of good scroll design. Sixteenth century. 

2 yards 35 inches long by 3 inches deep. 




/) 



440 — Italian Linen Serviette. 

Panels of drawn-work, with yellow silks 



441 — Spanish Lace Border. 
^ J£ -<$~tf Bold design of the Acanthus. 





442 — Italian Lace Panel. 

^//j ^ With design of vine growing out of vase. _ r 

443— Narrow Border of Geno^sP^oWt. ^ ^V^^T^ 
D /. $ u With study of lilies and foliage. 

444— Genoese Point Border. ^ W s0U4s*4 m *\*_. 
*j/L J^r ^""^ Fine scrolls of foliage and study of unusually good 

445 — Italian Guipure Lace Flounck£^-<7- lx_^yl^^^£__. 
^3 " - ^ Eighteenth century. (J 

11 inches deep by 3 yards 14 inches long. 




446 — Fine Old Spanish Linen BordeI 

,S~0 Richly embroidered in crimson silk, with peacocks, 

eagles and butterflies, separated by vases of flowers. 
Choice Renaissance piece. 

447 — Fine Old Spanish Linen Border. 

/ . dr~Q To match the preceding. ^ ~/) jf 

448 — )l ine Old Spanish LinenBorder. /f (/l Pt 
«, Pillar design. Embroidered in cream silk. v 

/ / ^ n> 

449 — Spanish Gothic Serviettes IA^> ^^t^g^v^^ 
^ J2 - ^ linen and the two ends of lace, illustrating two 

knights leaving a castle for war, with the arms of the 
owners, and two lions rampant, holding a tree. 



450 — Museum Specimen Linen 



Sixteenth century. Richly embroidered with/gold 
threads and green silk and edged with lace to cor- 
respond. 



ANTIQUE FANS. 

451 — Dutch Painted Fan. 
1 Decoration: " Genevieve de Brabant." Mounted on 

pierced ivory sticks. 





452 — Old Portuguese Fan. 
y>3~ With painting of " Cleopatra." Mounted on very 

curious mother-of-pearl sticks, inlaid with gold and 
colors. 

453 — French Fan. 
^ ^ J~0 Painted after Boucher. With pierced ivory sticks; 

Chinese style. 

454 — Old Italian Fan. ' ' // 

With painted decoration of a mythological subject. 
/ Mounted on carved and painted mother-of-pearl 

sticks. | ,-, 

455— Old Spanish Fan. ^^X^XT //' 
sOl Finely painted decoration, " The Departure." 

Mounted on pierced ivory sticks. 



456 — Fine French Old Fan. 
"7 ,f~& With painted pastoral subjects. Mounted on carved 
' ivory sticks. Richly painted and decorated in an un- 

usual way. 



457 — Old Spanish Fan. 

With painted decoration of a classical subject: 
Coriolanus." Mounted on fourteen carved and gilt 
ivory sticks. The centre with medallion of trophy. 



458 — Spanish Fan from Manila.//"^ 
j" ^^rf) With decoration of landscape and figures. Mounted 
on carved and gilt mother-of-pearl sticks. 



459 — Fine Old Italian Fan.V^ t/l/f^^ 1 """^ 
^_^ 4 Painted decoration of view of the Roman Fori|pi. 

Mounted on very finely carved and inlaid tortoise- 
shell sticks. . , , /7 

460 — Very Rare " Vernis Martin " Fan. 

cy^(f ■ Pierced and painted design of the Chinese Howo- // 

birds and peonies. s-\ . — - , , „ 

461 — Old " Vernis Martin " Classical Fan. ^ 
Classical decoration and medallions on the lower 

part, and on the back lake scene, treated in Chinese 
style. 



462 — Fine Old Spanish Fan. '' 

Painted on both sides in Chinese fashion. Mounted 
on mother-of-pearl sticks, with painted and gilt Chi- 
nese scenes. ^ _ * 




463 — Fine Point Duchesse Eace Fan. 

^ Mounted on white satin, with plain goldfish sticks. ^ 

464 — Fine Black Chantilly Fan(_^ . V (/*- 
Q_ ^L^ 1 ^ Mounted on white crepe, with plain smoked mother- 
of-pearl sticks. 




465 — Fine Point a l'Aiguille Lace Fa 

^ £l - <S ~* With decorated gauze, mounted on plain mother-of- 
pearl sticks. 




467 — Fine Venetian Guipure Lace 'Fa^ U ^ / ^ ) 

Mounted on finely pierced and engraved mother-of 
pearl sticks. 




468 — Old Brussels Fan. 
Ql Mounted on blue crepe ; pierced 

fish sticks. 







469 — Very Fine Spanish Yellow Silk Panej^ 
ry j ^ With embroidered flowers in colored silks and silver 

scrolls; lace edging. Eighteenth century. 

470 — Fine, Rich Silver Cloth Cope with Hoob^v' M 
y ■ Classical design, beautifully embroidered in fij^^/T.^ ^ "^T/i/^t 

gold. Seventeenth century. fi 

471 — Beautiful Large Baldaquin. 

y ' Of Rose du Barry brocade, with scrolled" medallion 
containing monogram in the centre in fine silver em- 
broidery. Silver lace edging. 




472 — Rich French Silver and Gold Brocade Portiere. 

With beautiful bouquets of flowers on forest-green 
ground. Fine silver galloons. Louis Treize period. 



473 — Italian Purple Velvet Banner. 
^ . Various emblems of the Crucifixion. Embroidered 

in gold and silver threads. Seventeenth century. 





474 — Fine Cream Italian Panel Portiere. 
^ ^-^/ Daintily embroidered with emblematic flowers. 
/ <^~0 Centre arched panels with sanctuary lamp and col- 

umns worked in bullion gold and silver in solid needle- 
work; lace border; gold fringed edging 




475 — Very Rich Venetian Red Satin Altar Frontal. 
y/ "^f~3 ^ Emblematic symbols richly embroidered in bullions 
and colored silks. Good specimen. Sixteenth century. 





476 — Italian Curtain of Shaded Lac|?5lnd Einen. 
/ ^ Fine classical Renaissance desijgn of animals, birds 

and scrolls of foliage. 




477 — Fine Spanish Sierra Nevada Altar Frontal. 
e Ornate design. Sixteenth century. 

478 — Spanish Renaissance Border. ydZ^ — 
3 Of bold design; trimmed with mssel fringe. v J^L. 

479 — Fine Italian Square Lace Pane)£J 
. tf~0 Representing War and Peace, with a rampant lion 

/ V denoting Strength. 

480 — Very Fine Point de Venise Care Cloth. 

/ 3 $ ' ^ Consisting of 77 squares trimmed round with 
pointed edge. Sixteenth century. // —// // 

480a — Very Fine Old French Lawn Embroidered 
/ j5~ ^ Handkerchief. 

With initials and viscount crown. Trimmed with 
fine old Valenciennes. 





480b — Very Fine Old French Lawn Embroidered 
Handkerchief. 

/ ^ Surrounded by fine drawn work and trimmed with 

fine old Valenciennes lace. Marked " P. D." and 
earl's coronet. 

H 

480c — A Fine Old French Lawn Handkerchief. 
^ Finely embroidered with open-work and surrounded 
by drawn-work, and trimmed with fine Valenciennes 
lace. Marked with initials " P. D." and coronet. 




480d^ — A Fine Old French LawkTh^^dkerchief'. 
c £_ ^2 v Finely embroidered in one corner with lady, girl 

and parrot. Surrounded by drawn work and trimmed 
old lace. 

480e — A Magnificent Specimen of an Old French Em- 
broidered " a Jour " Handkerchief. 
y--^ The design consists of a columbine with birds of 

Paradise in medallions repeated in each corner. The 
whole surrounded by drawn work. Unique specimen. 

480f — A Pair of Very Fine Old Brussels Court Lappets. 
' jf-ff Of superb design. Consisting of a mermaid float- 

ing on the sea, blowing a horn, and in the lower part 
a sister mermaid with a flowing scarf and holding in 
her right hand a torch. Formerly belonged to Queen 
Caroline, wife of George II. 

13% inches long by 3% inches wide 

480g — A Very Fine Spanish Lace Work CcfyE*:* ^ 
_ • — ^ 

y ' Consisting of nine large squares and sixteen 

smaller ones, with grotesque animals. Surrounded 
with lace of good scroll design and scalloped border. 
Very fine work. 




480h — A Beautiful Italian Rose Point Collarette. 
"7-3 ^ Of superb design and quality. Seventeenth century. 



480i — A Magnificent Venet/a^ Eo^orfT Charles II. 
75"-^ Collar. U. 1 I X^^^V>VLC 

480j — A Fine Panel of Heavh^Rjajsed Vp<rstfiAN/RosE 
^ ■ Point. V^^^W^W^ 

/ (p ' Good scroll design. Sixteenth design. 

31 inches long; 8% inches deep. 

480k — Small Panel Point de Venis^-t^la Ros 
Highest quality. Sixteenth century 




h t 

480l — Small Panel Point de Venise a la Rose. f 
^ Highest quality. Sixteenth century. Companion 
to the above. 

14 inches by lfy inches. 



480m — Magnificent Panel of Heavily Raised Vene- ^- 

/ (q d ^ TIAN R° SE Point. 

Royal crown in centre over a medallion, each side 
of which are large flowing scrolls with heavy flowers. 
Sixteenth century. 

480n — Magnificent Old Mechlin Flounce. 

cJZLf^ij The design consists of a straight border of leaves 

with rows of pinks above which are eight rows of 
quatrefoils. It was formerly the property of Her 
Royal Highness the Princess Sophie, daughter of 
George III., King of England. 

I514 yards long and 5y 2 inches wide. 



480o — A Magnificent Black Chantilly Tunic. 

The design consisting of blue bells and roses. The 
-// , upper of an open lattice-work scroll with bunches of 
Mayflower. Work and design of the highest quality. 

28 inches deep; 5 yards % inch long. 

480p — Magnificent Train or Bedspread. 

Of old Brussels applique lace, with deep floral bor- 
^/ '(f ' J2~*£ ^der, fifteen inches deep, composed of convolvulus, 
pansies, irises and Mayflowers. The centre com- 
posed of floral ring and bouquets. The ground is 
ornamented with various small bouquets. 

Formerly the property of the Countess of Dudley. 

3 yards wide; 3 yards % inch long. 



(fa 

ANTIQUE LAMPS. , fH^ ^ 



481 — Empire Metal Lamp. 

Typical design of the period. 



482 — Italian Metal Sanctuary Lamp. - 
^£}~^ Flower-shaped vase decorated with leaf handles. 



483 — Italian Metal Lamp. 



sat handles. r\ 



4^3~~ Of classical shape. Unusual four- twisted chain. 

484 — Small Italian Metal Sanctuary Lamp. 

Renaissance vase-shape; leaf handles; plain chain. 

485 — Italian Metal Sanctuary Hanging Lamp. 
3 Jf~J/~$ Renaissance vase-shape ; cupid-head handles ; plain 

" wire chain. Inscription on panels. Sim e Olivieri, y5 

dono 1740. 





486 — Small Italian Silver Sanctuary Lamp. 

Lotus shape; ornate handles; crosses and pattern 
chain. „ 

487 — Italian Metal Sanctuary Lamp. Q$ f)J /) 
<^)~~ff Vase shape; typical Renaissance period^ 

handle, plain chain. U 





- 

^88 — French Louis Seize Metal Lamp. 

Conventional design of the period. Flat oval chain 
links, with cross. 




489 — Empire Metal Lamp. 
^■dT Typical shape of the period, embellished with 

cupids' heads. Crown of painted foliage. Oak branch 
handles. 

/i /, /<• 

490 — French Louis Seize Metal Lamp. 

Classical shape, typical of the period, with dainty 
curved foliage forming handles. Double wire chain. 



491 — Italian Metal Lamp. 
< • Classical Roman-vase shape, with crown. Cupid- 

head handles., ^ 




493 — Spanish Renaissance Repousse Metal Lamp. 
^^^"^ With conventional design of oval panels; ornate 
panel, with shells forming handles. 




494 — Fine Small Florentine Silver Repousse Lamp. 
l^,^, 6""^ Good example of seventeenth century workman- 
ship. Curious chain. 

495— Small Sanctuary Repousse Silver Lamp. 

With donor's name; dated. 

496 — -Small Sanctuary Repousse Silver Lamp. ^ 

/ / f ~. 

Companion to the preceding. 



497 — Curious Ancient Hebrew Silver Hanging L\A£ip. 

In two parts. Repousse with ten arms or wick sup- 
ports; in the lower part, a cup-shape vase suspended; 
chain of quatrefoil quaintly arranged by three links. 




498 — Italian Metal Sanctuary Lamps. 
/ U U Flower-shaped. Repoiisse with classical Renais- 
sance decoration; leaf handles. 

499 — Fine Greek Silver Repousse Sanctuary Lamp.^^/^vI^ 
/^~~^ Gourd shape. Beautifully ornamented with offer- 
ings and scroll panels with shield and inscription; 

leaf handle ; flat cross chain links. 




500 — Italian Silver Sanctuary Lamp. ^ 

r~ff Very fine, curious and interesting repousse. En- 

tirely in design of hearts and clouds, and medallions 
formed by palm leaves with the following inscription: 
Langolo custode aunousicolata concezione St. Fran- 
cesco di soiles St. Luigi. Four amorinos' heads form- 
ing handle. Chain with heart links and heart tassel. 



THIRD AFTERNOON'S SALE 

SATURDAY, FEBRUARY 24th, 1906 4 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 2.30 P.M. 

501— Red Silk Cover. /^Z^^ 

C/i s-f Trimmed with fine scalloped Venetian lace. f 

502 — Cushion Cover. /^T^J^C' 
f 6 " ^ Fine Italian lace ; scroll design. 

O 

503 — Fine Italian Linen Serviette. 
f $ Arabesque design, embroidered with red silk. Six 

teenth century. ^ 

504 — Spanish Border. 

Sixteenth century design, horses, figures and birds// 

505— Serviette. '7?^'£'0 70~ 
^ "2. ■ ^ ^ Linen and Italian lace. 

506 — Salamanca Altar Frontal. 

cP ) 6 Z) Consisting of four squares embroidered in colored 
silks in Salamancan style, surrounded by bands of 
fine drawn linen, edge of scalloped lace. 




507 — Fine Old Italian Pillow Cover. 

^ Pomegranate flowers and birds, richly embroidered 

in colored silk. Seventeenth century. 

508 — Italian Border. ' /^C^^ 
^ y -i ~& Embroidered in colored silks on gauze. Heavy 

fringes. Sixteenth century. 



509 — Small Bannerette. 
f JL ' Jesus as a child. 

510 — Spanish Brocade Dalmatic Vestmenj^^^Z^Vj^VT^^V^ 
*l Cream and yellow panels. Eighteenth century. 

511 — Silver and Green Venetian Brji^iadeGhasuble/^! 

g^f Italian Medici period.' / ^^ > '^ ' ^^t^nO^.f^u 

512 — French Humeral Veil. 
^"7^^ Louis Seize period. 




513 — Slate Blue Silk Moire Stole. 

Embroidered with silver threat 



d« and colored silks. 





514 — Silver Cloth Image Cope. 
^ ~ Designs of Louis Seize period. 

515 — Fine Renaissance Embroidered Round iMedallion. 

/ S ' With portrait of Magdalena. -^-^OL^t^ZS^—--- 

516 — French Louis Quinze Altar Piece. 

5 i" /~t With emblematic flowers forming medallion,, in the 

centre and the initials " I. H^^^ ^^Aj^JL 



517 — Italian Linen Serviette. 

5iy -L/INEN AND -L/ACE .fANEL. a J 

Renaissance design, edged with 1^*?^°' "^^^^ - 



r cr4 Embroidered in red silk a jour. Fine Renaissance 
519 — Linen and Lace Panel. 



520 — Sicilian Drawn Linen Border. yu/ / (75 ■ J 

^"-^ Design of columns, flowers and foliage. Sixteenm'^^ / 



century. 

521 — Beautiful Italian Lace Border. ^T? ^ /L^ 

Fine design of the Renaissance periodT?'^^^' 



A Venetian Greek lace and linen; geometrical (^estgras^T^Q- v^yf^ } 

' and scalloped border. /r^ 



523 — Fine Italian Prie-Dieu Panel. 
j^~2 Arras silk tapestry. Bold scrolls of foliageand 




flowers and armoiries of the owner. 



524 — Venetian Red Satin Altar Border. 

With beautiful classical scrolls in silver and gold, 
edging of gold lace. 

h 

525 — French Louis Quinze Chalice Veil. 

Design typical of the period; centre medallion, 
with emblems daintily embroidered on mauve silk. 




526 — Magnificent Florentine Arras Chasuble. 
/ ^ Classical scrolls of foliage and flowers most elab- 
orately embroidered in vivid colors and gold threads 
on a cream ground of solid needlework. Gold edging. 
Renaissance. 

527 — Stole and Maniple. 

</~S ^0 match the preceding. 

528 — Quaint Venetian Scalloped Bord 
<6~& Column embroidered in gold and colored silks. Fine 

specimen. Sixteenth century. 
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529 — Quaint Venetian ScallopedT36rder 
J £ To match the preceding. 

530 — Venetian Jewelled andFmbroidered Rqrse. ^ 

/ J J Seventeenth century. <yK4^ 0 0U&Tvy7sfo^ 

531 — Cream Satin Donation Purse. , . 

'' '/ 

. Richly embroidered. Venetian. Seventeenth cen- 

tury. 

532 — Fine Old Spanish Gold Lace. ,, 

£L<$ ^ With insertion in design of scroll pattern. 

6 yards long by 3 inches deep. 

533 — Fine Old Spanish Lace Design. /, A 
e Jl r £ -6U Consisting of scrolls. 

5 yards 30 inches. 

534 — Venetian Silver Lace. / , , 

*-J Design of detached flowers and ornaments. Seven- 

' teenth century. 

3 yards 34 inches long by 4 inches deep. 



535 — Royal Portuguese Kincob Drap d'Or Cope 
UL.-$~ .f*V Seventeenth century. 

536 — Greek Venetian Linen Pillow. 
^ ' Of rich and handsome lace design. 

537 — Small Venetian Greek Cover. 
^.^j" ^ Sixteenth century. Trimmed with scalloped lace. 



538 — Curious and Interesting Linen Pillow Case. 
^ y_ Embroidered archaic design. Sicilian. Sixteenth 

century. 

539 — Old Spanish Salamanca Panel. 

Sy,^ Coat -of-arms, double-headed eagle crowned in col- 
ored embroidery, and surrounded by lace drawn-work 
insertions. 







540 — Sicilian Gothic Drawn Linen Panel. 



^j5^) Design consisting of twentyyfour Gothic laced 

squares and twenty-four plain squares. 





541 — Italian Lace and Linen Curtain. / f ~y7sts^-^^ j/***"'^ 

Strip top and bottom and centre, containing va^^/y^ Tf^U/^ii 
ous animals and coats-of-arms ; trimmed round with 
narrow lace. Sixteenth century. \j 

542 — Fine Point de Milan Flounce. 
/ iw-r? ! frf Designs consisting of branching of flowering 

scrolls, with birds and double-headed eagle. 

16 inches. 




543 — Red Silk Oblong Panel. 

Surrounded by fine Italian applique work of Flor- 
^-<f' entine design on a green gauze ground, edged by gal- 

loon. Sixteenth century. 

544 — Pair of Pink and Cream Brocades. / ^-^^ K — 
D r" Italian Renaissance. Designs of medallions, coronet 

and flowers. 




545 — Rich Spanish Manila Yellow 

^<fZj Most artistically embroidered in soft-colored silk 

in a semi-Oriental design. Seventeenth century. 

546 — Rich Spanish Manila Yellow Satin Curtains. 
• „ i^Q Similar to the preceding. 

n 

547 — Rich Spanish Manila Yellow Satin Curtains. 
^ <6~ r ^~° Another similar to the preceding. 

/( 

548 — Rich Spanish Manila Yellow Satin Curtains. 
^jril£i'' tri Another similar to the preceding. 

549 — Rich Old Rose Venetian BIS^S^Qr 




tf~j&> Rare Oriental design, typical of early seventeenth 

century. 



-550 — Altar Frontal. 
/ * Single panel. 

551 — Altar Frontal. 
/ 5 ' Single panel. 



552 — Altar Frontal. 



553- — Altar Frontal. 

554— Very Curious Altar Frontal. "^^^^^t^A — 

Decorated panels illustrating a series of the twelve 
^"^?/ <5 ^ sacred hearts; most beautifully and finely embroidered 
in variously shaded colored silks, with emblems, fig- 
ures and Latin inscriptions on pale blue ground, sur- 
rounded by yellow scrolls, forming medallions on a 
drawn lace and embroidered background. Specimens 
of the seventeenth century. 



¥ 
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555 — Altar Frontal. 

. ("tf Part of and companion to the preceding. 



556 — Italian Panel. ^J^SiAsGS^ 

. ^"-^ Drawn work of ornamented squares mounted on / 
blue silks. 

557— Italian Linen Panel. ^ £ (^Js^t^U 
, v& Trimmed with four bands of Italian insertions. 

Edged with rich scalloped lace. 

558— Fine Border of Lace Work. / />Vt<5 V J^^^ . 

With conventional grapevine and fruits. Sixteenth 



century. 



559 — Italian Cover. ' f r '(C^ 
£) U*-^ Embroidered with variously colored^ silks on fine 

- filet square net. Quaint edging. Sixteenth century. - 

560— Italian Gothic Linen and Lace Panel. \j- (/3~ V*&^0*4/ 
^ Design: figures, tree and animals. Archaic drawing. 



561 — Spanish Sierra Nevada La^ce! 

Tulips enclosed in scrolls. Sixteenth century. 

M 

562 — Sicilian Drawn-work Linen Altar Frontal. 

' Consisting of six panels and border of pure Sicilian 

design. Sixteenth century. 



563 — Greek Lace and Linen Cushion Cover. 
^ $ Byzantine medallions. Sixteenth century. 

564 — Narrow Border of Genobsi^Lace. 



Flowering design of the seventeenth' 




century 



3i th, 

j*\ ^ 2? Double-headed eagle and monogram of owner sur- 
' rounded by flowering scrolls. 

566 — Fine Sicilian Linen Chalice Veil.^^ 
f £~ -t^ZS Sacred offerings beautifully embroidered in colored 

silks. Seventeenth century. 



567 — Olive Silk Panel. 

Surrounded by fine colored silks; embroidery of 
fruits, flowers and birds on brown gauze sflk ground; 
edged with Italian point lace of pure design. Very 
fine museum specimen of the seventeenth century. 





. , 5.68 — Magnificent French Eccle^3t*k*al Banneb 
<\A Of the Louis Quinze period. Centre with mon- 

strance, surrounded by artistic conventional scrolls 
in silver and gold, embellished with tulips, carnations 
and roses. Good specimen of the period. 



y ■ 
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569 — Beautiful Italian Renaissance Cover. 
j^j Elaborately and artistically embroidered in colored 

silks; designs of scrolls, vases and birds, all in solid 
needlework; lace edging. 

570 — Curious French Cream Satin Cope. 
.rf Embroidered in soft-colored silks and bullions in 

/ " design of sacred offerings and emblematic flowers. 

Early seventeenth century. 

571 — Gorgeously Embroidered Hood. ' rt/lsO 1 

Emblematic lamb resting on the Bible with seven 
seals. Curious trimming. 

572 — Gorgeous Cloth of Silver Maniple. 
^-35/ Gold bullion embroidery of floral design and 

c *" 1 ^ studded with stones. 

X 

573 — Fine Venetian Embroidered Burse. / 
S Seventeenth century. 

574 — Cream Silk Chalice Veil. "^^^l/^^ ^ 

£l ^ ' rf ~^ Offerings embroidered in colored silk, and emblems 
in gold threads finished with gold lace. Eighteenth 
century. 

575 — Fine Italian Renaissance Lace and Linen Cover. 

Formed by two broad stripes. 



576 — Sicilian Drawn Linen Border. 
<$ °2 Greco-Celtic design. 




577 — Very Fine Italian Linen Square. 
^~ p-g Embroidered a jour with red silk. 




578 — Fine Cretonne Linen. 
y ^ , <r£ Birds embroidered in red, yellow and blue silks. 

Sixteenth century. 

579 — Fine Cretonne Linen Border.^ 7 ^ ^ 0^j£s%y£f,/u 
, <n is & Conventional design richly embroidered with red 

silk. Sixteenth century. 

580 — Italian Lace Curtain^/' V r {/t/l/j , r**^ / 
'■ Cr ^ Conventional design of the period. ^Sixteenth 

tury. 

8 feet by 7 feet. 

581 — French Pearl-gray Brocade Silk DaJsT' 
o ^~tf Embellished with gold stars ; fine silk lining. Louis 

Seize period. 

tie** 1 A 

582 — French Red Brocade Canopy Val^e^/A 
' ^ With scalloped edging. Good example of L<rais 




Quinze period weaving. 



583 — French Red Brocade Canopy Valances. 
Ml 



To match the preceding. ' l A 

584 — Very Rich and Most Artistic ^ry^^JP A^^g^f^^^ 
j y y r~ Centre containing initials A. V. M., coronet and 

sunburst, forming medallion surrounded by scrolls and 
embellished with studies of roses, carnations, tulips 
and hyacinths in their natural coloring. Convent 
needlework. French specimen of the eighteenth 
century. , , 

585 — Red Damask Embroidered Baldaquin. "t^__ 
y - ^ Louis Quinze period. 



586 — Green Velvet Cover. jf y 



& ^ Sixteenth century, 



587 — Fine Cardinal Chasuble. ' 



Spanish. Five medallions, with figures of saints in 



needle-painting style. Sixteenth century. 
588 — Fine Square of Italian Lace. 



— ^ Bold design, consisting of large columns, each ;with (j / 
/ < medallion portrait having name in circle, suspended 

by two cherubs riding dragons; lower part has chi- 
meras and eagles. 

589 — Beautiful Embroidered Missal. s ' /C^l^Ot^j 

A~5~ ^ Design typical of Louis Quinze period. Dated / 

1702. ' ' (j 

590 — Red Velvet Missal Cover. ^i/lA^O " ^^/^VK^M. 
£^ ^ Silver repousse ornamentation and medallions with 

/ figures of saints. Dated 1706. * 

591— Embroidered Book Panel. ^^ytA^ -^l^^^ 7 ^^ 
«2 -J" ~ £r & Oval medallion and portrait of saint holding open 

592 — Spanish Cover. ^ 

/ -j ~g The centre richly embroidered in colored silks sur- 
/ rounded by four borders of lace. 

593 — Small Altar Frontal. , / , 

Curious and interesting. Composed of strips and 
squares, with numerous figures, birds and animals of 
Italian lace; trimmed with an unusual Vandyck tassel 
border of elegant design. Sixteenth century. 



594 — Fine Altar Front/ 




^ ^0 Venetian Greek lace and linen. Oonsisting^of four 
/ (J ^ " panels, each panel being trimmed at the bottom with 

six inches of finely designed lace insertion. Edging 
of five inches of point lace carrying out the design of 
the insertion. Important piece 




-Fine Renaissance Liitosr^A^LE'^CovERy 





& Shaded lace border; scalloped edging 



596 — Italian Renaissanc^<La^^ t^^JQ^M^^^^I^yf^ f ^l^~ 
Z^S"'^ The designs show mermaids drinkingyat a fountain; c/, 
borders contain mermaids joining hands. 
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597 — Gorgeous Unique Chasub!,®. ' 

^ Most elaborately embroidered in rococo stylpin 
fine bullion and colored silks, with emblems, symbols, 
and cornucopias ; date on a silver open lace net back- 
ground. 



591 



Co^rTT- 



-Chalice Veil Co^er/i^-"^ 
To match the preceding. 




To match the preceding. 



599 — Stole and Two Maniples. " J^ ~ J^ 7 ^ 




ANTIQUE FANS. 



600 — Old English Fan. 
■ST 




Black satin, with ornate initials ; mounted on richly 
carved gilt sticks. 



601 — Old Portuguese Painted Fan. 
Q ^r"'^ Decoration: " Andromachi." Mounted on gold in- 
laid mother-of-pearl sticks. 



602 — Fine Old French Fan. 



Painted decoration, "Chez Vulcain." After Ru- 
^ *~ bens. Mounted on finely pierced and gilt ivory sticks. 

603 — Old English Painted Fan. 

C5> $ Decoration: " Moses Found by Pharaoh's Daugh- 

ter." Mounted on very curious sticks of unusual 
shape and inlaid. When closed, simulates the head 
of a snake. 

604 — French Fan. 

With painted medallions on finely carved ivory 
sticks. 



o05 — Old Chinese 1 ortoise-shell Ian. 



/ ^~, With monogram of owner, the upper part illus- 
trating Chinese life. Pierced and carved sticks. 




606 — Fine French Fan. 
^ With painted decoration, " The Proposal." Mounted 

on sixteen elaborately carved and gilt ivory sticks. 
Directoire period. 

607 — Old French Fan. 



Painted decoration of classical subjects. Mounted 
on fine pierced and gilt tortoise-shell sticks. 

608 — Fine Old French Fan. '^TyZA^V 

With painted decoration of a classical subject. 
Sticks of ivory with elaborately carved medallions 
representing a boar-hunt. 



609— Old " Vernis Martin " Fi N ^^^^ r ^' 

^ With pierced border, painted with classical sub- 
jects, the back in grisel outline. 

610^Old " Vernis MartiNs^^^^,^^^. C^<***J^ 
^ Decorated on the obverse of " Europa," on the re- ' 
verse landscape and other subjects, and the lower part 
in Chinese style. Outside sticks richly decorated with 
medallion portraits and gilded decorations. 

611— Very Fine Old French Fan. 

With painted decoration, " Toilet of Venus." 
Mounted on twelve minutely carved a jour ivory 
sticks, six having medallion portraits. Outside sticks 
very ornate. 

612 — Very Fine Old French Fan. /> /, 

With three painted medallions representing the 
Arts, after Boucher. The two back margins contain 
coronets and initials of owner. Mounted on mag- 
nificently carved and gilt mother-of-pearl sticks. 




613 — Fine Black Chantilly Lace Fan. 



i^pC Mounted on white satin, heavy tortoise-shell sticks. 

614 — Fine Old Italian Lace Fan. 
a£ -6 ' ^ Mounted on tortoise-shell sticks. 



615 — Fine Old Irish Youghal Point Fan 
p ^ , f~f Rose, thistle and shamrock, and an old Irish obelisk, 
& with national emblem, " Erin go bragh," on pierced 

and gilt wood sticks. 




616 — Very Fine Youghal Point Lace Fai^^^^^^^^^ V 

JyS',-^ Of highest quality. Mounted on smoked mother- 
of-pearl sticks. 

W 

617 — Very Fine Point a l 'Aiguille Lace Fan. 
£,D ,rV Mounted on gauze and decorated with orange blos- 
soms. Mounted on plain smoked pearl sticks. ^ 
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623 — Spanish Gothic Altar Frontal. 
i^. Design of domestic scene, stags, and birds of 



archaic character. 




6l 8 — Ivory Fan. 
+y Fine English specimen of minature painting. By 
A. D. Lucas. Dated 1877. Eighteen leaves most 
artistically decorated with all the rulers of England 
dressed in historical costumes of the period; also the 
various ships used by them; the lower part with sea- 
shell, flowers, and emblems. 

619 — Fine Old Spanish Fan. 

With painted leaves elaborately ornamented with 
gold, mounted on sixteen pierced and carved tortoise- 
shell sticks, a jour, and with medallions of mytho- 
logical subjects. 



621 — Gothic Spanish Linen Square Drawn>^pjik^^.. 
^JS"""^ Archaic design of birds and tree. ^ 

622 — Fine Old Italian Blue Silk Cloth. n n 
p— tj Richly trimmed at ends with colored silk embroid- 

<>-~^ ery of birds, scrolls of foliage, on unusual gauze 
ground. Museum specimen. 







624 — Renaissance Lace Border. 
■j^ J2-' ~* ~^ Pattern of carnation, hyacinth, birds and animals^ 

625 — Fine Point de Milan Lace t&C^vfrifc&X)^ 

^—rf Of an unusual design, consisting of an oblong 

formed by ribbon lines and filled in with scrolls. 

626 — Genoese Point Flounce. * ' ISc/O 

^ $ Florentine scrolls and sprays of foliage. 

14 inches deep. 

627 — Fine Alba F^^^e^P^ln^^e^^ll^^^^v^ 
^ Elaborate design of scrolls, with birds of/paradise, 

e^O $ insects and flowers. Seventeenth century.^ 

628 — Beautiful Specimen Silver Brocadb*-^^/^ 

^^-^ French Louis Quatorze. Designs of flowers and 
fruits in soft pinks on bottle-green ground. Silver 
lace edgings. 





/ 

//(fj^^ffl — Beautiful Cardinal Red Velvet Dais 

Heavily embroidered in raised gold. , 



—Rich Venetian Silver and Gold Brocade Cope/^^^^ 
Chinese design; typical decoration of the period. 
Seventeenth century. 



631 — Rich Altar Frontal Velvet Border. 1 ty> 
a ^ Beautifully embroidered Latin inscriptions and 

crown with the letters "A. V. M." in centre, in heavily 
raised silver bullion. A very good specimen of early 
convent work. Style copied from the Moors. Span- 
ish of sixteenth century. 



632 — Rare Moss-green Renaissance Chasuble. — f / 



^Ltf ^ Embroidered orphreys. 




633 — Gorgeous Portuguese Chasuble. 
/i — jrtf Sapphire-blue velvety with typical embroidery of 

the rococo period displaying monogram and date. 

634 — Burse and Chalice Cover^ v ^\^) 
' To match the preceding. 

635 — Stole and Maniple. f^f? 

/7-^ V To match the preceding. v ^W^"^ 

£2 % Elaborately embroidered in gold on silver cloth. 

637 — Beautiful Book Cover. /^Sl/tsO 
e2 4>-0 p a le blue moire, with embroidered vases filled with 

flowers. . 

638— Oval Medallion. /'Vlxtx? 
<i~3 With embroidered figure of St. Joseph. Renais- 
sance period. 

639 — Italian Lace Table Cover. fYl/^s ■^Cjj^/Vt^^^--^- 
y^"J, i ^~3 Composed of numerous lace and linen squares, f 

trimmed round with tassel lace. Seventeenth century. 




640 — Italian Lace Cover. 
^? ^2 , ^ y Symmetrical round design with stars ; scalloped 
edging. Lined with pink silk. Seventeenth century. 




641- 




-Very Fine Italian Renaissance Linen Serviette. 

With lace panels: two unicorns drinking at fount- 
ain, surmounted with spouting cherubs and the sym- 
bolical peacocks. 



3 2-^o 




Spanish Drawn-linen Serviette. 

Ends in design of two unicorns, and in the centr^ 7 
" Falcon Hunting." Finished with a rich border and 
insertion of lace. 0 

Curious Gothic Colored Filet Lace P 

• Illustrating the Holy Family. O 
ments are angels, cupids' heads, ani 
derolles with inscription 



■n 



645 — Rare and In 
+4 



Spanish lace, illustrating a lioiy hunt, and: ,coat-of- 
arms, with double-headed dragon issuing from vase. 
Sixteenth century. 




646- 



/ 648- 
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649- 



-Italian Lace Curtain/ 

" Sacrifice of Isaac," surrounded by floral designs. , 

-Fine Old Flemish Court Lappet. ~ p ^ v 
Of a bold fern leaf design. S>Vi0. %■ C- ^tp^VjW' 
SO inches long by 4 inches wide. ^ 

-Fine Old Brussels Court Lapp'e^?^ < 7 " ^^^l^^^ 
Design of good open character, with medallions of 
flowers and fruit with butterflies. Fine specimen. 

48 inches long and 4% inches wide. 
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650 — Magnificent Old Brussels Court Lappet. 

.fC >phe design consists of cornucopias filled with 
flowers and fruits and butterflies and insects. Unique 
specimen. 

47 inches long; 4% inches wide. 



651 — Magnificent Charles II. Collar. 
^ Venetian rose point of exceptional quality and de- 

sign, the brides being particularly fine. Very rare. 
Unique specimen. 




652 — Charles II. Lace Collar. 
/ /p erf Venetian, square-shaped. Of fine raised work; 

/ beautiful quality. 

653 — Fine Flounce of Italian Raised Rose Point. 

, j p-tf Sometimes called ivory point. Sixteenth century. 
/ 3 yards 5 inches long; 4% inches deep. 

654 — Magnificent Bertha of Venetian Raised Rose**' 

Point. 

^"7^7^ Of the finest quality. The desi en of a fine flower-—. 

ing scroll meeting in the centre. Brides exception- 
ally fine. Unique specimen of the sixteenth century. 

54 inches by 10 inches. 



655 — Beautiful Flat Venetian Lace Flounce. h 
Of unusual design, showing Persian influence on 
Venetian designs. A rare specimen of the sixteenth 



century. 

4% yards by 5 inches deep. 
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656 — Superb Raised Point de Venice Flounce. 

With magnificent raised edge. The design is of 
/»^/ an upright character of raised work, from which 
spring small coral-like branches. 

Formerly belonged to Her Grace the Duchess of 
St. Albans. 

4 yards 7 inches and 7 inches deep. 



657 — Superb Raised Point de Venice Fl 



ounce. 



^j, ^ A companion piece to No. 656, and coming from 
the same source. 

3 yards 3 inches and 5% inches deep. 



658 — Curious Sicilian Chalice Veil. fl // 

With embroidered vases filled with flowers, peacocks 
' / and symbols. Seventeenth century. 

659 — Gorgeous Silver Cloth Mitre. 
£2 Embroidery of gold, and studded with jewels. 

660 — Rare Museum Relic with Two Pend^^^«^^>->-j>^/^ 

Richly embroidered; curious and interesting trim- 
^y^f ' ming of bullion lace and tassels, the pendants studded 

with various jewels. 

661 — Fine Old Spanish Ecclesiastical Ceinture. 

Passementerie of silver, gold and pink silk, 

662 — Silver Gilt Italian Prayer Book. 
$ Richly chased. 





.esiastical Banner. I J 



663 — Beautiful Spanish Ecclesiastical Banner. IJ 

Is j^f.inf Medallion of saint in centre, and two angels hold- 
! ing a crown and various emblems. Most artistically- 

embroidered in soft-colored silks and silver thread 
on green silk. Dated 1717. 

664 — Rich Purple Velvet Dais Coverlet. 

•j "yj~"^£rrf Embroidered in silver and gold. Typical of Louis 
Quinze period. 




665 — Interesting Jewelled Antependium. 



Typical art needlework of the Orient, illustrating 
gu2rSS* the life of St. Francis. 

666— C urious Italian Lace Border. 

Illustrating the biblical history of David and Go- OQ> , 5**"| S" 
/ ^ ^ liath; columns and monument forming four different 
— " episodes. 

667 — Old Linen Italian Serviette. 

With red silk embroidery, and edged all around 
/ S ' with red silk pointed edges. Very fine museum 
specimen. 

668 — Fine Border of Old Linen. 
J Richly embroidered with red silk, the outline with 

a raised cord; charming classical scroll design. Six- 
teenth century. 




669 — Fine Border of Old Linen. 

Similar to the preceding. En suite. 




670 — Fine Border of Old Linen. 
ri Similar to the preceding. 




672 — Italian Linen and Lace Cover^ ^ 
^ ' *® Decoration : " The Crucifixion and Adoration." I 

673 — Rich Italian Green Silk 

m j — Trimmed with colored silk border, embroidered on 
f dark gauze ground. Sixteenth century. 

Greek Lace Cushion. 



674 — Linen and Fine Venetian Greek Lace Cushion 

&2 "7^ ^ With pomegranate and star design. Museum speci 
men. Sixteenth century. 

675 — Very Fine Old Flemish Lace. ~f~ ■ 
7^ / <& Louis Quinze flounce. Magnificent design of flow 

ers tied with lovers' knots in medallions, surrounded 
by openwork. Of unusual depth. 

4 yards 5 inches long by 31 inches deep. 



676 — Brussels Point a. l'AiguilleI^c^^' 
// / ^ Fine Louis Seize design of openwork ribbon. 

/ ^ * 4 yards 32 inches long by 20 inches deep. 



677 — Fine Old Brussels Lace Flounce. 1 ' fa 
^ With bouquets of flowers and open-work borders. 
J*£~<7 ' 1850 A. D. 

Formerly property of Baron Graff ered. 

4% yards long by 23 inches deep. 



678 — Fine Old Flemish Lace Flounce. /. 
/ ' Louis Quatorze period. 



3 yards 22 inches long by 12% inches deep. 



679 — Old Black Chantilly Flounce. 

~~/$*^ Of fi ne floral design. 

Formerly property of Lady Fits William. 

9 yards long by 22 inches wide. 

680 — Old Black Chantilly Silk Lace Floun'c^'^^I/^ 
^ Beautiful design of open-work garlands, with 

lovers' knots. 

Formerly the property of Lady Adelisa Manerse. 

4 yards 22 inches long; 27 inches deep. 




681 — Relic, or Image Capa Vestment. 

7 4 ' 



^-^7 Beautifully embroidered on rich silver cloth and 
gold. 



682 — Gorgeous French Louis Quinze Missal Veil. 

With dainty emblematic flowers in colored silks ai/d 



gold on silver ground. 



683 — Venetian Red Silk Umbrellino. 



$ Convent embroidery. Eighteenth centuj: 



ntwy. 




684 — Magnificent French SilverA^s^old Brocade. 
/ ,4 Of the rococo period with trail of lace relieved by 
/ w @ dainty bunches of flowers on a cream ground. A 
unique specimen. 



685 — Rich Italian Red Velvet Banner. 



^) ' Medallion in centre, with coat-of-arms and symbols. 
Embroidered in raised bullion gold thread. 




686 — Remarkable Lace Portiere. 

Of a design emblematic of United America, the 
_P /r^f ^ centre panel represents the tomb of Washington at 
Mount Vernon. At the lower part is a round medal- 
lion with figures of Commerce and Justice and the 
date 1853. At the four corners are similar figures. 
Surrounding these medallions are the arms of thirty- 
six States of the Union. Framed with a rich floral 
border. 





687— Lace and Embroidered Linen *^Jare Cloth. 

// 

^' ^ crt) Italian Renaissance ; very fine. Geometrical de4 
signs of squares, containing animals and figures. Fin- 
ished with scalloped edges and lined with red silk. 

6 feet 7 inches by 3 feet. 

-Very Fine Lace Curtain.""^?^*^'^, , 

Typical medallion and floral designs, each contain- 
ing the initials " I. H. S." Lined with pink silk. Six- 
teenth century. 




5 feet 2 inches by 3 feet 2 inches. 




689 — Magnificent Panel. " ^^P^y^'Li 

Specimen of fine drawn-work. Charming design: 
the four corners formed by a vase from which oak 
branches spring. The centre consists of scrolls en- 
closing flowers and dove and an olive branch. A 
choice piece. Eighteenth century. 



690 — Fine Old Spanish Black Silk Lace Flounce 
j Typical design. 



f 



8 yards long by ,16ynches deep. 

691 — Very Rich Barcelona Black Silk Lace Manti&iJJL 

and veil. / 



1 ^ Consisting of flounce, scarf 



692 — Raised Point de Venise Collars and Cuffs. 
Ay ^ Very fine. 




693 — Italian Point de Venise. 
r ?-p Rose point flounce of fine scroll desig 

Z-J & ■ 3 feet 22 inches long by 8 inches deep. 

694 — Superb Half Shawl of Old Flanders Lace 

Designs consisting of bold scrolls, beneath wlfic 
£L*$0 are bunches of flowers and fruits. A very fine ex 
ample of the Louis Quinze period. 

Formerly belonging to the Queen of Portugal. 






695 — Very Fine Point de Venise a Plat. 
r r-j Of good scroll design. 

Formerly the property of Lady Elisabeth Douglas. 

3 feet 22 inches long by iy z inches deep. 

696 — Italian Point de Milan Alba Flounce. 

Design consists of columns of foliage, fronT't'he 
o£*fy ■ ''~0 Dase 0 f -v^Uch fl ow bold flowery scrolls. Fine example 
of the seventeenth century. 

697 — Fine Genoese Flounce. "^/^/~i/i/<L*4Ls 
j ^ With flowers a jour. Scalloped edging. 

698 — Old Italian Border. 
Lace scrolls and open-work flowers. / 'IS' ^ 
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699 — Venetian Panel. f^SlAS2~ 
Of very fine lace and embroidered linen, trimmed 
^ ^ 'round with fine point Genoese lace. 



700 — Italian Lace and Linen Bedspread. 

With squares of lace containing animals, figures 
A^ 5 ,-^ and other designs, surrounded by embroidered linen. 

Finished with a scalloped Greek pattern. 

7 feet 3 inches by 6 feet. 



RARE ANTIQUE FANS. 



r- /w/701 — White Brussels Lace Fan. 

Mounted on black net, with smoked mother-o 
sticks. 





702 — Large Black Chantilly Fan. 

Mounted transparently on light-colored tortois^^ 
shell sticks. (J 

J£j3 — Very Fine Old Horniton Lace 

Mounted on gauze. Finely pierced and engraved ^ 
mother-of-pearl sticks. 

704 — Fine Old White Brussels Fan 
Mounted on pink silk. Elal 
carved sticks of smoked mother-of-pearl. 



*^ if ^ Mounted on pink silk. Elaborately pierced 




I, 

705 — Very Fine Black Chantilly Fan. 

Mounted on painted yellow gauze. Smoked mother- 
of-pearl sticks. 



706 — Very Fine Mecklin Lace Fan. 

/ Mounted transparently on carved and engraved 

mother-of-pearl sticks. 



707 — Very Fine Old Point de Venise Lace Fa 




N 



— r y£> Mounted on mauve satin. Finely carved and en 
/ ^7^5 graved gold-fish sticks. 



From the Goldsmid Collection. 

708 — Old French Painted Fan. /(j^^gsi/ 
Centre medallion with domestic scene and border 

y j> richly decorated with floral emblems. Mounted on 

rich gilt and pierced mother-of-pearl sticks and em- 
bellished with armoiries. Inclosed in green leather 
stamped case. 

709 — Very Fine Old French Fan. / r<-/(/0 
Painted medallions containing figures and other 



designs. Mounted on fourteen ivory carved a jour 



sticks, with emblems of loves. 



710 — Magnificent Old Spanish Fan. 




, -r Painted in medallions with historical subjects. 

/ * Mounted on finely engraved and carved gilt mother- 

of-pearl sticks, with emblematic personages. 

711 — Very Fine Old Dutch Fan. (v 
/^fl With painted decoration, "A Rural Scene," after 

Teniers. Mounted on carved ivory sticks and deco- 
rated with medallions and cupids. 

K f v. 



7 



712 — Very Rare Old " Vernis Martin " Fan. 
(S ?V Pierced and gilt with gold stars and seven painted 
medallions containing personages dressed in the cos- 
tumes of the period. The lower part treated in the 
Chinese style. 




713 — Old " Vernis Martin " Fan. 

Richly painted with interesting medallions, the 
centre a reception champetre, with numerous squares 
and oval medallions, the back with harvest scene, the 
outside sticks with two miniatures of ladies and col- 
porteurs. 



714 — Old Dutch Fan. 
"X^ • CU Beautifully painted with three panels containing 

landscape view. Mounted on ivory pierced and carved 
sticks. 



715 — Rich Gold Brocaded Antependi^m. /y 
^1 —> A The upper border with inscription, " Clemens X 

^ /V Pont. Max., ANNO MDLXXV," and Maltese cross 

richly embroidered in gold. Heavy fringes. 

716 — Beautiful Embroidered Panel. ' 
^ Biblical subject illustrating the worshipping of the 

y ' golden calf. Italian. Seventeenth century. 



717 — Gorgeous Brocade Dais. // 

With bold lilies in cardinal red relieved by green 
an d yellow foliage on cream satin ground. Curious 
gold fringe edging typical of early Medici period. 





718 — Fine Florentine Arras Tapestry Panel. 

Centre with armoiries surounded by bold scrolls of 
foliage, flowers and birds. Good specimen of Renais- 
sance period. 



720 — Important Flounce of Venetian Gold Lace. 



With typical Italian design. ^ 
5 yards 33 inches long by 6y s inches deep. 




721 — Flounce of Venetian Silver 1- £Wdj8told Lace 

3 yards 31 inches long by 9y 2 inches deep. 



Design consisting of branches of flowers and leaves 
on an ornamented reseau. 




722 — Royal Red Velvet Donation Purs 
_p With embroidered armoiries. Fine specimen. 



723— Richly Embroidered Velvet Donation Purser * 
^ Sixteenth century. ^oLyt^tf^L^^^. 



724 — Very Rich and Interesting Book Satchel^]>7^^^ 
Embroidered red velvet. Curious cord and tassels. 



725 — Steward Portfolio. 

// 

Rare and curious. 

'_2 ^ 




726 — Old Italian Linen Square. 
^ ^. The centre embroidered with signs of the Passion 

and the sides consisting of two superb borders em- 
broidered a jour in red silk with fine floriated scrolls. 
Sixteenth century. 




727- 



728- 

729- 
730- 



-Rich Museum Specimen Border. ' 

Yellow leaf-shape ornament, at the foot of which 
are two winged birds and medallions with inscrip- 
tions in a broad blue archaic scroll. Richly embroid- 
ered in blue, red and yellow silks. Spanish. Six- 
teenth century. 

-Spanish GoTHi(^J^A^/lS^a4^^^. Jsv^tfty. 

Showing the sacrifice of Isaac. /Deep sea 
border. 




-Fine Lace and Linen Curtain 

Horses at a fountain. Centre strip of birds 
peated. Sixteenth century. 



-Very Fine and Curious Sicili 

Each end trimmed with a broad stafp of drawn linen 
representing two unicorns rampant on each side of 
which are two chimeras within scroll. Edged with 
Italian lace aux dents. Sixteenth century. 




Co 



731- 



732- 



-Renaissance Spanish Silver Lamp^ 

Of beautiful classical shape, repousse with floral 
decoration embellished with three cupids holding a 
lily. Double wire links chain. 

A 

-Small Italian Silver Repousse Sanctuary Lamp. 

Bowl-shape vase; leaf handle; acorn finish. In- 
scription: Dono fatto al. B. Guiseppe da Alessandro 
Dolcini il 1° Gennara 1750. 

fx 



0 



733 — Small Italian Silver Repousse Sanctuary Lamp. 



Companion to the preceding 



3 6 7 31/- 





735 — Rich French Louis Quinze Metal Lamp. 
. f^V Rococo design, typical of the period. 



736 — Italian Metal Sanctuary Hanging Lamp. Xy/^j^^-j, 
C*~^rf Renaissance vase shape. Panels with inscriptions: 

Fatta Da Benefatore inonore de la madona S S ma 
delegrazie di narni. Triple cupid-head handle; lyre- 
shaped chain. 

737 — Curious Louis Quinze Sanctuary Metal Lamp. 
j-J Formed by three panels elaborately chased and 

repousse a jour, with medallions containing the Virgin 
Mary and Infant, Mary Magdalen and St. Joseph. 
Metal tassel finish. 

738— ^jRich Spanish Renaissance Metal La^«. I^j^f/t,^,^, 
/ Elaborately repousse with variously shaped panels 

decorated with flowers and foliage. Fine handles. 
Curious open medallion chain. 





739 — Rich Spanish Renaissance Metal Lamp'.' 1 
'tf Companion to the preceding. 



if. X Tfr 

lanels dec- 



740 — Fine Old Italian Metal Sanctuary Lami 

Vase-shape, heavily repousse, with oval panl 
ffl orated with flowers and inscription: Be Chavitate 
vicorum St. Urban 1777. Handle cupids holding 
chain decorated with balls. 




*d // 
. Of Louis XV. period. Repousse, with foliage, 

fruits and figures. Handles chain of dentele links 

and balls. 



^/^>^ ' /(a 




742 — Large Renaissance Metal Repousse Lamp. 
0*0 With oval panels. Conventional design of the 
period. Cupids-head handles, small link and ball 
chain. 





743— Beautiful LARG^F^^N^I^^^J^^^^4^^^y^^ ,, ^^ 

Louis Seize period. Surmounte6V/by three^Iarge 
^ flying angels holding a palm leaf from which a ft 
curious and interesting chain formed by a Greek cross 
is suspended. Heavy red silk tassel finish. 

744— Beautiful Silver Sanctuary Lam^£^ -{^X^ 1 ^ 

// ft x . u 

/ / i Richly and finely decorated a jour with panels con- 

taining Magdalena, chalice and date 1701. Elaborate 
chain. „ 

745 — Fine French Louis Seize Repousse Silver Lamp. 
, Vase with dainty ornate scrolls. Handles unusual; 

' diamond-shaped chain. 

746 — Fine Greek Amphora-shaped Si 




■ <r *' Repousse with classical design. 

747^— Beautiful Silver Repousse Skt^^^ky^a-^^^^ 

tf~Z)~ Greek-shape. Conventional decoration and handles. 

Oval links chain. 






748 — Beautiful Silver Sanctuary Lamp. ^/ 
jl---^'^ Greek, Amphora-shaped, with classical ornamenta- 

/ tion and handles. Sixteenth century. 

749 — Very Fine Repousse Italian Silver Lamp. 

The main bowl elaborately and finely decorated 
~$ <^S~ Florentine scrolls of foliage and flowers, the 
lower part with bold rib repousse of pure design, 
ended by bunch of grapes. Inscription : " Tribute de 
Andrea Dotore Bidischini per l'altare de Jesu Croci- 
fiss." Three armories forming handles. Medallion- /> 
shaped links with crosses. _ _ 

750 — Renaissance Silver Repousse Sanctuary Lamp. 
^ Beautifully decorated with flowers and scrolls of 

foliage on the main body, with shields, inscription 
and illustration of the Holy Family, cupids' heads and 
diamond-shaped chain with quatrefoils. Heavy silk 
and gold tassel finish. % 

751 — Rich Large Renaissance Silver Lamp. 1/ /, 
O / erf Fine a 'jour workmanship, of beautiful classical de- 

/ C^t/V s ig n 0 f the period; three extending arms supported 
by chains from cupids' heads. 

752 — Rich Large Renaissance Silver Lamp. 

Companion to the preceding. 

753 — Small Sanctuary Repousse Silver Lamp. j\ 
lyLj.^'Z/ With name of the donor and date inscribed on top 

754— Empire Lamp. ^ tftJij^ d^'fy 
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— - Roman vase; plain handle. 





3* " 



755 — Italian Metal Lamp. 
,< s> -^ Classical Roman- vase shape. Cupid-head handles. 



756 — Fine Large Metal Lamp^^^^ (^JO'^C'i^s^? 



^ t^-i> ' Renaissance repousse. 




757 — Old Italian Vase-shaped Repousse Metal Lamp! 
2y<C<£ ^ With centre ornamented with cupids' heads, clas- 

sical designs, and three large angels forming handles; 
heavily chased links ; curious tassel in upper part. 





8 — Companion to the Above. 



AMERICAN ART ASSOCIATION, 

Managers. 



THOMAS E. KIRBY, 
Auctioneer. 



